July 13, 2023
HISTORIC PRESERVATION BOARD 5:30 PM

Regular Meeting Agenda 6738 Dixon Street
Milton, FL 32570

1. Call Meeting to Order
2. Review and Approval of Agenda
3. Approval of Minutes

Item # 2023-1607
Approval of Minutes from June 8, 2023, meeting

4. Citizens to Appear Before the Board
5. New Business

Item # 2023-1675
Consideration of Certificate of Appropriateness for 6825 Oak Street

Item # 2023-1676
Historic District (Notification) Packet Discussion

ltem # 2023-1677
Application Process Discussion

Item # 2023-1678
Historic Excellence Sign - Commercial

6. Old Business

Item # 2023-1679
Residential Facade Grant Program Tax Exemption Discussion

Item # 2023-1680
Berryhill School Historic Marker Discussion

ltem # 2023-1681
Historical Marker Program

ltem # 2023-1682
Design Phase of Hwy 90/Courthouse Update

7. Planning Department Update
8. Adjournment

Pursuant to the provisions of the Americans with Disabilities Act, any person requiring special accommodations to participate in this meeting is asked to advise the
City at least 48 hours before the meeting by contacting City Hall, 6738 Dixon Street, Milton, or by calling 983-5410.

“If any person decides to appeal any decision made by the board, agency, or commission, with respect to any matter considered at such meeting or hearing, he or

she will need a record of the proceedings, and that for such purpose, he or she may need to ensure that a verbatim record of the proceedings is made, which record
includes the testimony and evidence upon which the appeal is to be based.” FS 286.0105
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Approval of Minutes from June 8, 2023, meeting

MEETING DATE PREPARED BY
July 13, 2023 Clerk's Office
Melissa Short, Admin Assistant/Permit Clerk/Assistant City

Clerk
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HISTORIC PRESERVATION BOARD June 8, 2023
The Historic Preservation Board met on Thursday, June 8, 2023, at
5:30 p.m. in the Council Chambers at City Hall.

MEMBERS PRESENT: John Ellis
Cassandra Sharp
Brian McGuire
Theresa Messick
Tom Powers
Carol Johnstone
Angie Hawkins

Tim Milstead, Planning Director

Jacob Hullett, Current Planner

Melissa Short, Administrative Assistant
Alex Andrade, City Attorney

OTHERS PRESENT: Councilwoman Roxanne Meiss, Councilman Mike Cusack,
Martha Allen, and Shari Sebastiao

The meeting was called to order at 5:30 p.m. Cassandra Sharp made a motion to
approve the agenda as amended; approved unanimously. Brian McGuire made a
motion to approve the May 11, 2023, minutes; approved unanimously.

NEW BUSINESS:

6825 Oak Street — Tim Milstead provided the board with a sample of the material that
was provided by Martha Allen, owner of this property, to be used for exterior
renovation if approved. Martha Allen spoke in favor of the missing siding to be
replaced with fiber board cement siding, a window that is missing on the back of the
house, and she had the shed removed. The board discussed what is being proposed
and the application. The board would like Martha Allen to come back before the board
with a complete application with a summary of everything that will be renovated on
the exterior of the home. The board discussed the windows and the siding at 6825
Oak Street. Tim Milstead read the portions pertaining to siding in the City’s Historic
District Pattern Book. John Ellis made a motion to deny the application as presented,
seconded by Carol Johnstone: approved 7-0. The board explained to Martha Allen
that they want to see a summary of what is expected from all the applicants. The
board discussed secretary of interior standards, the pattern book, and possibly a letter
to be sent out to residents of the historic district.

Historic Excellence Sign Presentations — Tim Milstead explained that the owners of
6812 Oak Street were not able to attend this meeting to receive the Historic Excellence
Sign but are willing to meet at a later date to receive this award. Mr. Milstead
explained that the board needs to decide on a new commercial location for the
placement of the Historic Excellence Sign.
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OLD BUSINESS:

Residential Facade Grant Program Discussion — Tom Powers explained the
Residential Facade Grant Program is a $2,000 match grant program and would like to
see this amount increase. Tim Milstead provided a CRA Report for the board to
review. The board asked to see a report regarding the TIFF Funding and Mr. Milstead
said staff is still working on this report. There was discussion of a recommendation to
send it to the City Council. The board would like to see more information on what the
impacts could be and to move this forward with information pertaining to the CRA
Funds and background of how it is being used. The board agreed to continue
discussion at the next meeting.

Berryhill School Historical Marker Discussion — Cassandra Sharp said she is still in
contact with several local historians and in the process of putting information
together.

Historical Marker Program - Tim Milstead provided some sign designs and prices
from five different companies. The board discussed starting with contributing
structures along the main corridors of the historic district, 11x8, 10x7, and a 12x15
for sign sizes, and process of choosing contributing structures. The board also
discussed choosing one size for a commercial and one size for a residential
contributing structure, verbiage, a participation letter, set amount for residential and
commercial sign, price limit per sign, narrative sign, and choosing a bronze sign.

Fisher Hamilton Bldg. Marker/Courthouse Discussion — Tim Milstead explained
that staff spoke to County Leadership, and they have not made any final decisions for
the future use of the Courthouse. Mr. Milstead explained the County is considering
economic use for the future use of the Courthouse and the first thing that will be done
will be the demolition of the Courthouse modulars. Conversations are ongoing with
the County and staff will keep the board updated. The Fisher Hamilton Building is
related to the design phase of Hwy 90 and FDOT will decide what the future decision
of the Fisher Hamilton Building will be.

Design Phase of Hwy 90/Caroline St. Update — Tim Milstead explained the results of
the Design Charrette, the results from the outreach questionnaires, and the written
comments were presented to Council. Mr. Milstead said with the Council’s direction

staff will submit the data to FDOT for their consideration.

There was no further business to discuss, and the meeting was adjourned at 7:08 p.m.
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Agenda Item # 2023-1675
Consideration of Certificate of Appropriateness
for 6825 Oak Street

MEETING DATE PREPARED BY

July 13, 2023 Melissa Short, Admin
Assistant/Permit Clerk/Assistant

City Clerk

BACKGROUND

SUMMARY

RECOMMENDATION

ATTACHMENTS

1. 6825 Oak St. Application
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Jacob Hullett

— B A A
From: Martha K. Allen <marthakallenrealtor@gmail.com>
Sent: Thursday, July 6, 2023 5:58 PM
To: Jacob Hullett
Subject: 6825 Oak St,,
Attachments: Application.pdf; Alligator effect.jpg; Back faces South.jpg; Back Courtyard Faces

South.jpg; Allura Siding Picture.pdf; Black painted windows.webp; East Side.jpg; MiraTEC
Trim.pdf; Corner view West.jpg; Original Siding Measure.pdf; West Side.jpg

CAUTION: This email originated from outside of the organization. Do not click links or open attachments unless you recognize the
sender and know the content is safe.

Jacob,

In regards to the siding project for 6825 Oak St. | have attached the following information regarding the siding along
with our application :

A picture showing the current reveal of the original siding which is 6", it does vary a bit in places as over time the wood
has shrunk, etc., but overall the reveal is 6". Currently day homes that install Hardie/Allura - fiber cement board - have a
7" reveal, so in order to keep with a 6" reveal as is the original siding we will have to special order siding rather than be
able to use stock products, we would order through Pittman's Building Supply in Pace. The proposed product would
either be pre-painted in SW Pure White #7005 or primed and painted after installation in the same pure white by sw.
We are going to go that route because we believe that will be the best we can do in order to try and recreate that
original siding look and the cost to do so was more but reasonable. The cost to try and "restore" the original siding is not
only an extreme environmental hazard, even when done correctly, but is absurdly cost prohibitive at over 25K more, and
would be, in my opinion an ugly finished product having a severe alligator effect, see image below of the look. | also
realize that beauty is in the eye of the beholder and that others may like the alligator look, but the proposed cement
siding is the more affordable process for us and at the end of the day, unfortunately money is a restraint.

| have been researching and researching and | believe that this is the best course of action even though it is not Pure
restoration, it is Respectful restoration.

Attached are pictures of the products we would use with the allura brand for the lap siding and MiraTEC for the trim, or
similar product as well as pictures of the sides of the house that show windows that have been replaced, removed
and/or added. We are requesting that the windows/exterior of the house with the exception of the one to the right on
the back of the house remain as is and have included a picture showing black framed windows which has been
requested.

Thank you for your time.

John C. and Martha K. Allen
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City of Milton

Application to: [0 Historic Preservation Board
[] Downtown Advisory Board

. John C. Allen & Martha K. Allen 3
Name of Applicant: Phone# 890 288-1870

Address of Property: 6825 Oak St.. Milton, FL 32570 Parcel# 03-1N-28-2530-02900-0010

4927 Heated/Cooled

Type of Structure 4 commercial M Residential Square Footage of Structure
If a business. what is the nature: |50 4 New Business [] Existing Business
If existing business. how long has it been in operation? ___ Years. Number of Employees
Contractor N/A Phone# City License #

[} New Construction ¥ Repairs/Alterations O pemolition

[ Garage/Parking Area [J Fence Seebelow N Landscaping

[J Roof M Other (specify) Shutters - Wood - Custom to Era - Black

What type of exterior renovations are proposed? Install concrete board siding where vinyl siding has been removed.

What t ¢ | ssrlal e, b gD allura brand traditional lap siding w/ a 8" reveal pre-painted in SW Pure White #70C
1at type of proposed material to be used’

Exterior Color Scheme S¢€ P&10%: 4 New [ Used Materials
White Body. Black: Ft. Door, Windows & Shutters.
If a business. is adequate off-street parking available? |4 Yes[J No {] Public Parking
D Private Parking
Are you willing to make other improvements the board (s) may feel necessary in order to comply with
the City of Milton's Land Development Regulations?  [] Yes[] No Explain
| am open to suggestiion from the board, but cannot commit to comply with all request.

Martha K. Allen Johwn C. Allen v OF/06/2023 09:36 AM

Signature of Applicant Duate

Note: After approval, any modifications to development activity will require a separate approval.

[J HPB O Approved [ Denied
Signature of Approval Date

[] DRAB [] Approved [] Denied

Signature of Approval Date

C-\My Files\HPB.DRAB.frm\REVISED APRIL 2001

**** Additionally, we will be replacing the window that was removed from the upper right side on the back. =**

Fencing: As you face the front of the house, on the left property line, we would like to install an 8" wood privacy fence - natural in color.
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Agenda Item # 2023-1676
Historic District (Notification) Packet Discussion

MEETING DATE PREPARED BY

July 13, 2023 Melissa Short, Admin
Assistant/Permit Clerk/Assistant

City Clerk

BACKGROUND

SUMMARY

RECOMMENDATION

ATTACHMENTS

1. Historic District Packet
2. Historic District Map
3. Contributing Historical Structures-Addresses
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City of Milton

Phone: 1(850)983-5440
Fax: 1(850)983-5415

Dear Residents and Property Owners,

You are receiving this letter because our records indicate that you own or reside in a contributing historic
building within the City’s Historic District. Contributing resources serve a distinct purpose to the Historic
District, as they tell the story of Milton’s history and development.

The City of Milton has created the Milton Historic District Educational Walking Tour; which is funded by a
grant from the Florida Division of Historical Resources. As a contributing resource to the Historic District and
the National Register Historic District your building has been featured in the Tour. Enclosed is a
complimentary copy of the brochure for the Educational Walking Tour. The Tour is also available through a
mobile application: Next Exit History. The application is free and available for iPhone and Android devices.
The Next Exit History application features photos, historical narrative, architectural descriptions, interactive
maps, and games.

Also, as a resident or property owner in Milton’s Historic District, the stewardship of your property is crucial
to maintaining the historic resources of the City. You not only enjoy the advantage of increased economic
value but also share the City’s responsibility to maintain the distinctive qualities that make the historic district
and its properties unique. Contributing resources have special architectural protections. In the historic district
contributing resources are regulated. All exterior work requires a Certificate of Appropriateness from the
City’s Historic Preservation Board.

To assist you in making decisions regarding exterior changes to your property, we have included a summary of
the Design Review Process. You are encouraged to visit the City’s website for more detailed information. On
the website, www.miltonfl.org/history you will find the Design Guidelines, application, and Board meeting
schedules. We have also designated staff within the Department of Planning and Development to answer any
questions you may have and provide guidance. The staff will be happy to advise you on the review process,
including preparation of the application with appropriate submissions, and Board procedures.

By working together, we can keep Milton’s historic resources safe and beautiful. We also encourage you to
sign up for the City of Milton’s free email/notification service to receive updates from various topics of
interest to you. You may subscribe to the City subscription at http://www.miltonfl.org. Click Notify Me and
follow the prompts
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Design Review Process Flow Chart

1. The property owner obtains an Application for Development Approval (ADA) and an
Application to the Historic Preservation Board.

2. The applicant submits the application, plans, photographs, and any other applicable
materials to the Planning and Development Department.

3. The Planning Department 4. Within 30 days of notification,

forwards the application and the Historic Preservation Board
plans to the Historic Preservation will meet to discuss the

Board. application.

6. Approved Application for
Development Approval is sent to
SRC Building Inspection Dept. for
issuance of building permit.

5. If approved, a certificate of
appropriateness is issued by the

Planning and Development Department.
If disapproved, repeat steps 2-5.
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Introduction

Congratulations! As a property owner in Milton’s Historic District, you play a very important role in the
preservation of the district’s heritage and unique character, This booklet describes the design review
process required for exterior changes to your historic building and property, and provides guidance on
which treatments are appropriate for maintaining and/or rehabilitating these resources.

‘What is a Historic Distriet? - .
A historic district is an area designated as having aesthetic, architectural, historical, cultural, or
archaeological significance that is worthy of protection and enhancement. Milton’s Historic District is a
distinctive collection of historic.structures, streets, trees and landscape features, which encompasses the
historic core of the City. The historic district was established with the intention of protecting and
maintaining these historic resources and the cultural heritage of Milton. In addition, the historic district is
a way to ensure that new development is compatible with the City’s historic character. The district -
reflects pride in the character of the City and a desire on the part of property owners and the City to
protect these assets. In addition to protecting Milton’s heritage, the historic district fostets civic beauty
and is a valuable asset to the identity of the City. There are also several financial incentives for historic
district property owners, Properties located within historic districts have often been shown to increase in
value, due in part to the availability of federal and state tax credits for rehabilitating historic buildings.
Tax credits encourage property owners within historic districts to increase the amount that they invest into
their properties. This investment improves property maintenance, makes the area more attractive, and
encourages people to visit or buy real estate. For more information on tax credits, visit the National Park
Service website at www.nps.gov. The historic district was not created to prevent changes to historic
properties, but rather to guide changes so that the overall historic character of the district is maintained. If
your property lies within the historic district, a special review process is required for exterior
alterations, demolition or new construction. Interior work is not subject to design review. The
review process ensures that proposed work is compatible with the nature of the historic property and with
the character of the historic district as a whole.

Overview of the Design Guidelines Booklet

Design Guidelines are intended to guide property owners in planning work that is consistent with the
character of the historic district. This booklet describes solutions for rehabilitating and properly caring for
historic properties. The design guidelines apply to residential as well as commercial structures located
within the historic district. However, the guidelines apply only to work on the exterior of buildings.
The guidelines, along with the Secretary of the Interior’s Standards for Rehabilitation, are used by the
Historic Preservation Board when reviewing applications for any exterior changes to historic district
resources, -

Historic District Ordinance

In order to achieve the goal of preserving Milton’s Historic District, a historic district ordinance has been
established. The ordinance sets forth the requirement that all actions affecting the exterior appearance of a
resource within the historic district must be reviewed by the Historic Preservation Board before a permit
for such activity can be granted.

The Historic Preservation Board

The purpose of Milton’s Historic Preservation Board is to safeguard the heritage of the historic district, .
including its cultural, social economic, political and architectural history. The Historic Preservation
Board’s goals also include stabilizing and improving property values in the historic district and
surrounding areas, fostering civic beauty, strengthening the local economy, and promoting the use of
historic districts for the education, pleasure, and welfare of the citizens of the City. The primary
responsibilities of the Historic Preservation Board are to review all plans for the construction, addition,
alteration, repair, moving, excavation or demolition of resources in the historic district. It-is the intent of
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the Historic Preservation Board to work coeperatively with property owners throughout the design review
process. The board only reviews the exterior features of a resource unless the interior work will cause
visible changes to the exterior. The board fellows the Secretary of the Interior’s Standards for the
Rehabilitation of Historic Structures and these guidelines when reviewing plans. The Secretary of the
Interior”s Standards are ten basic principles that were developed to guide appropriate rehabilitation work
on histaric buildings. The board may also review plans for major changes to open spaces in the historic
district, such as the removal of large trees and changes to significant landscape features. The Historic
Preservation Board consists of five members, all of whom live within the City of Milton and serve
without compensation. The Boarders are appointed by the City Council. Members of the Board may be
reappointed after their terms expire. ‘

National Historic District

The City of Milton’s Historic District is a National Historic District. Milton’s National Hitoric District
was established in 1987, when the Historic District was listed on the National Register of Historic Places.
This provides for the process of design review by the Historic Preservation Board. The description of the
boundaries of the District is found below. o

Boundary Description of the Local Historic

District :

Begin at the intersection of the centerlines of Willing Street and Pine Street; then continue southwesterly
along the centerline of Pine Street to its intersection with Escambia Street; then continue southeastward
along Escambia Street to its intersection with Baldwin Street; then continue southwestward along
Baldwin Street to its intersection with Walton Street; then southeastward to the northern right-of-way line
of the CSX Railroad; then southwestward along the CSX right of way line to a point approximately 150
feet southwest of the terminus of Filmore Street along said right of way line; then northwestward to the
westernmost corner of Parcel # 03-1N-28-2530-04300-005D; then northeastward along the northwest side
of said parcel to the center line of Filmore Street; then northwesterly along Filmore Street to its
intersection with Canal Street; then northerly along Canal Street to its intersection with Henry Street; then
continue westward along the southern property line of Parcel # 03-1N-28-2530-07000-0090 to its
southwest corner. Then continue northerly along the westernmost property lines of all properties
immediately adjacent to Canal Street to the northeast corner of Parcel # 03-1N-28-2530-06600-0050; then
continue east to the centerline of Canal Street; then continue northerly along Canal Street to the southeast
corner of Parcel # 03-1N-28-2530-05800-0070; then westerly along the southern property line of said
parcel to its southwest corner; then northerly along the westernmost property lines of all properties
immediately adjacent to Canal Street to the centerline of Margaret Street; then continue westerly along
Margaret Street to its intersection with the Blackwater Heritage State Trail; then northerly along said Trail
to the northwest corner of Parcel # 03-1N-28-2530-07800-0070; then easterly along the northernmost
property lines of all properties immediately adjacent to Berryhill Street to the intersection of Alabama
Street and Monroe Street; then continue easterly along the centerline of Monroe Street for a distance of
approximately 150 feet; then southerly to the northwest corner of Parcel # 03-1N-28-2530-01100-0030;
then easterly along the northernmost property lines of all properties immediately adjacent to Berryhill
Street to the northeast corner of Parcel # 03-1N-28-2530-01200-0030; then southerly and eastetly to the
centerline of Broad Street; then southeasterly along Broad Street to its infersection with Riverwalk Street;
then easterly along Riverwalk Street and the Blackwater River to the southwest corner of Parcel # 03-1N-
28-0000-05200-0000, lying of the edge of the Blackwater River; then southeasterly along the eastern
bank of the Blackwater River for a distance of approximately 250 feet; then southwesterly to the
centerline of Willing Street; then southeasterly along Willing Street to the point of beginning.

Philosophy of Design Review A design review process has been established to ensure the protection of
the character that makes Milton’s Historic District unique. The goal of design review is to safeguard the
resources that reflect the social, cultural, and architectural history of Milton. During the design review

r
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process, plans for work on the exterior of historic resources arc examined and evaluated by the Historic
Preservation Board before work may begin. This process protects the historic district from unmanaged
change by promoting approaches that are appropriate. The design guidelines that are used as a basis for
this review emphasize the importance of repairing historic elements rather than replacing them, retaining
and maintaining original features, and protecting the historic character of the property.

The Secretary of the Interior’s Standards for Rehabilitation

The Secretary of the Interior’s Standards for Rehabilitation are ten principles created to guide appropriate
work on historic resources. Rehabilitation is the most common historic preservation treatment today,
because it preserves the distinctive character of a historic building and its site, while allowing for
reasonable change to meet new needs. The Secretary of the Interior’s Standards describe rehabilitation as:
The act or process of returning a property to a state of utility, through repair or alteration, which makes
possible an efficient contemporary use while preserving those portions and features of the property which
are significant to its historic, architectural, and cultural values. The Standards apply to historic buildings
of all periods, styles, types, materials, sizes, and occupancy. T hey apply to both the exterior and interior
of historic buildings. The Standards also encompass related landscape features and the building’s site and
environment as well as attached adjacent or related new construction. The Standards are to be applied to
projects in a reasonable manner, taking into consideration economic and technical feasibility, The
Secretary of the Interior’s Standards for Rehabilitation are used by the State Historic Preservation Office
and the National Park Service to determine if rehabilitation work carried out on a historic resource isa
certified rehabilitation eligible to receive tax credits, Milton’s Historic Preservation Board also uses the
Standards to review the appropriateness of proposed changes to historic resources in the district.

The Ten Standards for Rehabilitation

Below are the Secretary of the Interior’s Standards for Rehabilitation with a brief explanation of each.

1. A property shall be used for its historic purpose or be placed in a new use that requires minimal change
to the defining characteristics of the building and its site and environment, It is preferred that a building
be used for its historic purpose, which tends to minimize the need for change. If this is not possible, a
change of use is allowed, such as using a residential building for a commercial purpose. However, only
minimal changes to historic materials, features, finishes and spaces will meet Standard 1,

2. The historic character of a property shall be retained and preserved. The removal of historic materials
or alteration of features and spaces that characterize a property shall be avoided. The special visual
qualities of a historic building should be preserved. Removing, altering, or covering over distinctive
materials, features, finishes and spaces is inappropriate. However, making changes to a non-significant
rear elevation may be acceptable if the alterations are in keeping with the overall appearance of the
building,
3. Each property shall be recognized as a physical record of its time, place, and use. Changes that create a
false sense of historical development, such as adding conjectural features or architectural elements from
other buildings, shall not be undertaken. Applying architectural elements or decorative details of an
earlier or later style will falsify the building’s history and will not meet Standard 3.
4. Most properties change over time; those changes that have acquired historic significance in their own
right shall be retained and preserved. A historic building reflects its original construction as well as its
various changes over time. Alterations and additions may have acquired significance in their own right
because they provide evidence of the evolution of the building or are important examples of an
architectural style, material, or method of construction. Standard 4 requires that significant later changes
be retained during rehabilitation, '
5. Distinctive features, finishes, and construction techniques or examples of craftsmanship that
characterize a historic property shall be preserved. Architectural features play an important role in
defining the historic appearance of a building. Altering or removin g distinctive features will not meet
Standard 5. :

6. Deteriorated historic features shall be repaired rather than replaced. Where the severity of deterioration
requires replacement of a distinctive feature, the new feature shall match the old in design, color, texture,

3
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and other visual qualities and, where possible, materials. Replacement of missing features shall be
substantiated by documentary, physical, or pictorial evidence. It is best to retain and repair historic
features, but when a distinctive feature is too deteriorated to repair, it should be replaced. The
replacement should match the historic one, preferably using the same materials.

7. Chemical or physical treatments, such as sandblasting, that cause damage to historic materials shall not
be used. The surface cleaning of structures, if appropriate, shall be undertaken using the gentlest means
possible, Buildings are cleaned to remove pollutants, chemicals, or soil from the surface. It is important
that destructive cleaning methods be avoided and only gentle methods are used. Sandblasting destroys the
surface of brick and stone, will pit metal surfaces, and raise the grain on wood surfaces. The incorrect use
of chemicals, water or steam may also damage historic materials and will not meet Standard 7.

8. Significant archeological resources affected by a project shall be protected and preserved. If such
resources must be disturbed, mitigation measures shall be undertaken. During rehabilitation, if an
archaeological discovery is made, a trained archaeologist should be called in to evaluate the findings.
Significant archaeological resources should be protected and preserved. If this is not possible, the
archaeological resource should be documented and recovered according to accepted practices.

9, New additions, exterior alterations, or related new construction shall not destroy historic materials that
characterize the property. The new work shall be differentiated from the old and shall be compatible with
the massing, size, scale, and architectural features to protect the historic integrity of the property and its
environment. When an addition or exterior alteration to a historic building is necessary, it must be
designed with sensitivity to protect distinctive historic materials from damage. The new work must also
be compatible with the historic character of the building. However, a new addition should not so closely
resemble the historic building that the old and new portions are indistinguishable.

10. New additions and adjacent or related new construction shall be undertaken in such a manner that if
removed in the future, the essential form and integrity of the historic property and its environment would
be unimpaired. Standard 10 is also referred to as the “principle of reversibility”. A new addition should be
constructed in a manner that would allow the building’s distinctive form and materials to be kept intact if
the addition is removed at a later date.

The Design Review Process

The design review process begins when a historic district property owner submits an application for a
building permit to construct, alter, repair, move, add to, excavate or demolish a resource in the historic
district. The application, along with good quality color photographs and plans showing the structure in
question and its relation to adjoining structures, should be submitted to the Planning Department. The
Planning Department will then transmit the application, plans and any additiona] information to the
Historic Preservation Board for reviéw. Some applications may require site plan review to be completed
prior to review by the Historic Preservation Board. The Planning Department will not issue a permit, and
work cannot begin until the Historic Preservation Board has issued a Certificate of Appropriateness or a
Notice to Proceed. Once a complete application has been received by the Planning Department, the
application will be transmitted to the Historic Preservation Board. The Board must meet and review the
application within 35 days after the complete application has been received by the Department. The Board
must approve or disapprove of the application within 60 days after the complete application has been
received by the Planning Department. If the Historic Preservation Board approves the application, it will
issue a Certificate of Appropriateness, which will then be transmitted to the Planning Department. After
the Certificate of Appropriateness is issued and a Building Permit is granted, the Planning Department of
the City of Milton and the Building Department of Santa Rosa County will inspect the work from time to
time to insure compliance with the approved plan. If the Historic Preservation Board disapproves of the
application, it will state the reason for doing so in writing and transmit it to the Planning Department and
the applicant. The applicant may make modifications to the application and resubmit it at any time after
doing so. If a property owner fails to obtain a building permit before performing work and the Historic
Preservation Board finds that the work does not qualify for a Certificate of Appropriateness, the Board
may require an owner to restore the resource to the condition that the resource was in before the
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inappropriate work was performed, or modify the work so that it qualifies for a Certificate of
Appropriateness.

The property owner obtains a land disturbance permit application at the Planning Department in City
Hall. The applicant submits the application, plans, photographs and any other applicable materials to the
Department. The Department determines the zoning classification of the parcel, If the parcel is
determined to be located within the Historic District and the application is for work on a new or existing
primary or accessory structure the Planning Department transmits the application and accompanying
materials to the Historic Preservation Board. Site Plan Review must be completed and approved by the
Historic Preservation Board prior to review by the Planning Board and/ or Council if required, If the
Historic Preservation Board approves the application the Board issues a Certificate of Appropriateness
and transmits it back to the Planning Department, If the Historic Preservation Board disapproves of the
application the Board states its reasons for disapproval in writing and transmits it to the Planning
Department and the applicant. A building permit is issued to the applicant by the Santa Rosa County
Building Department if the project meets the standards. The applicant may make modifications to the
application and resubmit it at any time. The Building Department will inspect the work periodically to
insure compliance with the approved plan (See Attachment 1 for Flow Chart).
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Desion Review Process Flow Chart

“issuarice’of building permit.
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Design Guidelines of the Historic District-

Additions

1.

Additions to historic buildings should only be considered after it has been determined

that the new use cannot be successfully met by altering non-character defining interior
spaces.

Construct the new addition so that there is the least possible loss of historic fabric and so
that the character defining features of the historic building are not damaged, destroyed, or
obscured. : '

" Design additions so that they are compatible in mass, scale, color, material, roof shape

and character with the original structure.

The addition should be clearly differentiated from the original structure and should not
attempt to imitate an earlier architectural style.

Locate the addition onto the rear elevation, or a non-visible secondary elevation, not the

primary facade.

Design the addition so that it is secondary, or subordinate, to the original structure in
scale, design, and placement.

It is recommended that original exterior walls be kept intact and existing openings be
utilized for connecting the addition to the original structure.

Additions should not be created through the enclosure of a front porch or prominent side
porch.

Design additions so that they do not significantly change the proportion of built mass to
open space on the individual site, or change the overall character of the site. Significant
site features and trees should be retained.

Ancillary Structures

L

Retain and preserve garages, carriage houses, storage buildings, sheds and other
accessory structures that contribute to the historic character of the individual building or
the historic district.

Retain and preserve the character defining materials, features, and details of ancillary
buildings, including foundations, roofs, siding, masonry, doors and architectural details.

Maintain and repair ancillary structures according to the pertinent guidelines.
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If it is necessary to replace a deteriorated element or detail of an ancillary structure,
replace only the deteriorated portion in kind rather that the entire feature. Match the
original element in design, dimension, texture, color and material.

If a historic ancillary structure is missing or deteriorated beyond repair, replace it with a
design based on documentation or a new design compatible in form, scale, size, materials
and finish with the principal building on the site. Maintain the traditional height and
proportion of ancillary structures in the historic district.

Prefabricated ancillary buildings must be compatible is size, scale, form, height,
proportion and materials with historic ancillary structures in the district.

It is not appropriate to introduce an ancillary structure that will detract from the historic
character of the principal building and the site, or that requires the removal of a
significant building element or site feature.

Features or details that create a false sense of history should not be added to ancillary
structures.

Architectural Details

L.

Eaves, brackets, dentils, cornices, molding, trim work, shingles, columns, pilasters,
balustrades or any decorative or character defining feature should be retained, maintained
and preserved.

If it is necessary to replace an architectural detail, replace only the deteriorated portion in
kind rather than the entire feature. Match the original detail in design, dimension, texture,
color and material. Consider a compatible substitute material only when using the
original material is not technically feasible.

If an architectural detail is missing or deteriorated beyond repair, replace it with a design
based on physical, pictorial or historical documentation or a new design compatible in
form, scale, location, materials and detail with the original element. Consider a
compatible substitute material only when using the original material is not technically
feasible.

It is not appropriate to add architectural details in an attempt to create a false historical
appearance.

Brick and Masonry

L

Brick, stone, terra cotta, granite, stucco, slate and concrete elements that are criginal to
the building should be retained, maintained and preserved. This includes masonry walls,
foundations, roofing materials, chimneys, steps, piers, columns, lintels and sills.
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10.

11.

12.

13.

14.

Inspect surfaces and features for si gns of moisture damage, vegetation, structural cracks
or settlement, deteriorated mortar and loose or Missing masonry units.

Provide adequate drainage to prevent water from standing on flat surfaces, collecting on
decorative elements, or along foundations.

Brick and masonry should be cleaned only when necessary to remove heavy soiling and
to stop deterioration.

Brick and masonry should not be sandblasted or subjected to any kind of abrasive
cleaning or high-pressure water cleanings. Surfaces should be cleaned using the gentlest
method possible, such as low-pressure water and detergents, using natural bristle brushes.
Repaint masonry if mortar is cracked, crumbling or missing, or if loose bricks, damp
walls or damaged plasterwork are evident,

Repainting should only be done where necessary. Mortar should not be removed from
sound joints and be repainted to achieve a uniform appearance,

Repainting should match the width, depth, color, raking profile, composition and texture
of the original mortar.

Repainting should never be done with Portland Cement or other hard mortars. Ori ginal
mortar compounds should be determined though mortar analysis, Original mortar
compounds allow for expansion and contraction, while hard mortar or cement prevents
the expansion and contraction process.

Mortar should be removed using hand tools. Electric tools can damage older brick.

Repair masonry features by patching, piecing or consolidating the masonry using
recognized preservation methods.

Features that are missing or too deteriorated to repair can be replaced if they are
accurately duplicated. Only the deteriorated element should be replaced.

It is not appropriate to paint or stucco masonry surfaces that were not painted or stuccoed
historically. Repaint previously painted masonry surfaces in colors that are appropriate to
the historic material, building, and the historic district.

Paint removal should not be done if the paint is firmly adhered to the masonry surface.
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Chimnevs

1. Chimneys that are dominant features of the structure should be retained, maintained and
preserved.

2. Non-functional chimneys should be maintained and should not be removed above the
roofline.

3. When necessary, chimneys should be repainted and cleaned according to the masonry
guidelines to match original colors, shape, brick pattern and tooling.

4, If reconstruction of a chimney is necessary due to structural instability or deterioration, it
should be rebuilt in the original configuration.

Decks

L. Decks should be located so that the historic fabric of the building and its character
defining features are not damaged, destroyed or obscured.

2. Decks should only be constructed on the rear elevation of the building, inset from the rear
corners, so that they are not visible from the street. ‘

3. The deck should be self-supporting, so that it may be removed in the future without
damage to the historic structure.

4, Design and detail the deck, including its railings and steps, to reflect the materials, scale
and proportions of the building.

5. It is not appropriate to introduce a deck if doing so will require the removal of a
significant building element or site feature such as a porch or a mature tree.

6. Tt is not appropriate to introduce a decl if it will detract from the historic character of the
building or the site, or significantly change the proportion of built area to open space for
a specific property.

Demolition

1. Demolition of significant buildings, structuzres, additions, features, sites, objects or trees
within the historic district should be avoided. Demolition is irreversible and alters the
essential character and integrity of the historic district.

2. Demolition of a building or structure which contributes to the historic district should not

occur unless:

10

Page 30 of 82



a. Public safety and welfare requires removal of a building or structure,

b. Economic hardship (no reasonable return on or use of the building or structure exists)
has been demonstrated or proven.

c. Severe structural instability of deterioration of a building or structure has been proven
to the satisfaction of the SRC Chief Building Official and with the knowledge of the
Historic Preservation Board.

d. The building has lost its original architectural integrity and no longer contributes to the
district.

e. No other reasonable alternative is available, including relocation of the building,.

Before demolition, the owner should work with the Historic Preservation Board and other
interested parties to salvage usable architectural materials.

Demolition By Neeclect

L.

Neglect in maintaining, repairing or securing a historic resource that results in the
deterioration of an exterior feature of the resource or loss of the structural integrity of the
resource is considered “demolition by neglect.”

If the Historic Preservation Board finds that a historic resource is threatened by
demolition by neglect, the Preservation Board may do either of the following; (D)Require
the owner of the resource to repair all conditions contributing to demolition by neglect; or
(DIf the owner does not make the repairs within a reasonable time, the Preservation
Board or its agents may, after approval of the City Council, enter the property and make
such repairs as are necessary to prevent demolition by neglect. The cost of the work shall
be charged to the owner and may be levied by the City of Milton as & special assessment
against the property,

Doors that contribute to the historic character of the building should be retained,
maintained and preserved. This includes functional and decorative features such as
frames, glazing, panels, sidelights, transoms, surrounds, thresholds and hardware.

Doors should be preserved in their original location, size and design and with their
original materials,

Non-original door openings should not be added to primary facades or to visible
secondary elevations.

11
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Historic doors should be repaired rather than replaced. If replacement is necessary due to
severe deterioration, the replacement should match the original in material and design,
and reuse serviceable hardware when possible.

Inspect doors regularly for deterioration, moisture damage, paint failure and corrosion.
Apply protective coatings when necessary.

Storm doors should not obscure or damage the existing door or frame. New storm doors
should be full light, with a painted, stained, or baked-enamel finish color that is
compatible with the color of the existing door.

Fences and Walls

1.

Tron, wood, stone, stucco, concrete or brick fences that contribute to the overall historic
character of a building or site should be retained, maintained and preserved. This includes
both functional and decorative elements of the fence or wall, such as gates, decorative
rails and pickets, pillass, posts and hardware.

Wood, masonry and metal elements of fences should be protected and maintained
through appropriate swrface treatments. Follow the guidelines for wood and masonry
where applicable.

Fences and walls should be repaired using recognized preservaﬁon repair methods for the
material or surface coating.

If it is necessary to replace a deteriorated element of a wall or fence, replace only the
deteriorated portion in kind rather that the entire feature. Match the original in design,
dimension, detail, texture, pattern, color and material.

If it is necessary to replace an entire wall or fence because of deterioration, replace it in
kind, matching the original in design, dimension, detail, texture, pattern, color and
material.

Replace missing walls or fences with a new wall or fence based on accurate
documentation of the original, or with a new design that is compatible with the historic
character of the building and the district.

Covering historic fences or walls with contemporary substitute coatings or materials is
not appropriate.

12
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Foundations and Exterior Walls

1. Foundations and exterior walls that contribute to the historic character of a building
should be retained, maintained and preserved.

2. Wall and foundation materials such as brick, stucco, stone, wooden shingles, wooden
siding, and asbestos siding should be retained and preserved.

3. Adequate drainage should be provided to prevent water from collecting on decorative
elements or along foundations. :

4, It is not appropriate to remove or cover any material detail associated with exterior walls,
including decorative shingles, panels, brackets, bargeboards and cornerboards,

5. Attempting to create a false historical appearance by introducing non-original features or
details to an exterior wall is not appropriate.

6. Introducing new features such as window or door openings, bays, vents, balconies, or
chimneys is not appropriate if it will compromise the architectural character of the
building. '

7.. Repair foundations and wall surfaces, details and features using recognized preservation
repair methods for the material.

8. If it is necessary to replace a deteriorated element, replace only the deteriorated portion in
kind rather than the entire feature, Match the original in design, dimension, detail,
texture, color and material,

9. If it is necessary to replace an entire wall or feature because of deterioration, replace it in
kind, matching the original in design, dimension, detail, texture, color and material.

10.  Replace missing walls or foundations with a new wall or foundation based on accurate
documentation of the original, or with a new design that is compatible with the historic
character of the building.

Gutters

I, Boxed or built in gutters should be repaired rather than replaced if possible. It is not
appropriate to replace built in gutter systems with exposed gutters.

2. If replacing gutters and/or downspouts, retain the shape of traditional half round gutters
and downspouts.

3. Gutters should provide proper drainage through the use of downspouts and flashing if

needed to avoid water damage to the building.
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Downspouts should be located away from significant architectural features of the
building. .

Landscaping

1.

Landscaping features that contribute to the character of the historic district, such as trees,
hedges, gardens, yards, arbors, ground cover, fences, patios, terraces, fountains, site
topography and significant views and vistas should be retained, maintained and
preserved.

Seriously diseased or severely damaged trees or hedges should be replaced with a new
tree or hedge of a similar or identical species. It is not appropriate to remove healthy,
mature frees.

Additions or new construction should be designed so that large trees and other significant
site features are preserved. :

Landscaping should not overwhelm a building or conceal or obscure its primary facade.

Significantly reducing the proportion of built area to open space through new
construction, additions, or surface paving is not appropriate.

Contemporary equipment such as satellite dishes, solar collectors, playground equipment,
mechanical units, and storage units should be screened from view. :

Substantially altering the topography of a site through grading, filling or excavating is not
appropriate.

New Construction

New buildings should be compatible with surrounding buildings that contribute to the
character of the historic district in terms of height, form, size, scale, massing, proportion, roof
shape, materials, setback, orientation, spacing and distance from adjacent buildings.

The design of new buildings should be compatible with, but discernable from, historic
buildings in the district.

The City’s TND Ordinance is the preferred method for developing property in the Historic
District and the development community and area property owners should be encouraged to
apply the standards for development found within the TND Ordinance to the lands of the
Historic District.

Window and door openings should be compatible with the surrounding historic buildings
in placement, scale, orientation, proportion and size.

14
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5.

Materials and finishes should be compatible with surrounding historic buildings in terms
of conposition, scale, pattern, detail, texture, finish and color,

Paint and Paint Colors

L. Buildings and other features should closely follow those guidelines for painting historic
structures or properties as set forth by the City of Milton’s Land Development
Regulations, Article IIT Section 12.6. (B

Porches

1. Porches that contribute to the historic character of the building should be retained,
maintained and preserved, This includes functional and decorative elements such as
columns, pilasters, piers, entablatures, balustrades, steps, railings, floors and ceilings,

2. Wood, masonry, and metal elements of porches should be protected through appropriate
surface treatments such as cleaning, rust removal and reapplication of protective coating
systems.

3. Enclosing a porch in a manner that results in a diminution or loss of historic character is
not appropriate. In most cases, enclosing a front porch is not appropriate,

4. If it is necessary to replace a deteriorated porch detail, replace only the deteriorated
portion in kind rather than the entire feature, Match the original in design, dimension,
detail, texture, color and material.

5. If it is necessary to replace an entire porch because of deterioration, replace it in kind,
matching the original in design, dimension, detail, texture, color and material.

6. Removing a deteriorated porch and then not replacing it is inappropriate.

7. Replace missing historic porches based on accurate documentation of the original, or
with a new design that is compatible with the histotic character of the building,

Relocation

L. Relocation of a historic building or structure is only appropriate if it is threatened by
demolition or if it is surrounded by an environment that is not compatible with an adaptive
use.

2. The building or structure must be structurally sound enough to survive a move.
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Roofs

There must be an appropriate and practical use for the building or structure at its new site.

Before moving the building or structure, its original setting and context must be documented
with photographs, site plans and written statements that record existing conditions.

A building or structure can only be relocated within the historic district if it is determined by
the Historic Preservation Board to be architecturally compatible with the adjacent buildings,
and that the relocation of the building will not damage existing historic district buildings or
their site and setting.

A site plan for the new location of the relocated building must be submitted to the Historic
Preservation Board before the move, and must include site features, plantings and
information on any ancillary structures.

A site plan for the original location of the building must be submitted to the Historic District
Commission before the move, and must include proposed site features and plantings of the
original site after the relocation. ' : ’ ' -

Contractors with experience should be used to determine the structural condition of the
building before the move, coordinate the move with the utility companies and appropriate
City and County departments, and minimize structural damage during the move.

Significant features of the original site, the new site, and the route of the move must be
protected during the relocation.

Functional and decorative features of a roof that are important in defining the overall
historic character of the building should be retained, maintained and preserved. This
includes design elements such as roof shape and patterning, and decorative features such
as cupolas, cresting, chimneys, and weathervanes. Materials such as slate, wood, clay tile
and metal should also be preserved.

Maintain a weather-tight roof for the protection of the entire structure.

Changing the configuration of the roof by adding dormer windows, balconies, vents or
skylights is not appropriate if it compromises the historic character of the building.

Removing a roof feature, such as a chimney, rather than replacing it is not appropriate.

Air conditioners, satellite dishes, solar collectors, transformers and antennas on roofs
should be installed on inconspicuous elevations.

Repair roofs by reinforcing historic materials when possible.
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7. Reuse intact slate or tile when the substrate needs replacement,

8. Replace deteriorated flashing as necessary.

9. If it is necessary to replace a partially deteriorated material or feature, replace only the
deteriorated portion in kind rather than the entire roof or feature, Match the original in
design, dimension, color and material. Consider using compatible substitute materials
only if using the original material is not technically feasible,

10. Ifit is necessary to fully replace deteriorated roofing or a roof feature, replace it in kind,
matching the original in design, dimension, color and material. Consider using

compatible substitute materials only if using the original material is not technically
feasible,

Wood

1. Original wood siding, wood wall shingles, wood architectural trim and wood features

such as cornices, architraves, brackets, pediments, columns and balustrades should be
retained and maintained.,

2. Prevent water from infiltrating  exterior wood elements by keeping gutters and
downspouts in good repair, maintaining protective coatings, and keeping joints properly
sealed or caulked.

3. Repair wood elements using recognized preservation methods for patching,
consolidating, splicing and reinforcing,

4, If it is necessary to replace a deteriorated area of a wood element, replace only the
deteriorated portion in kind rather than the entire feature, Match the original in design,
color, texture, size, placement, dimension and material.

5. If it is necessary to fully replace a deteriorated wood element, replace it in kind, matching
the original in design, color, texture, size placement, dimension and material,

Windows
1. Windows should be preserved in their original location, size, and design with their

original materials and numbers of panes. Features such as frames, sash, muntins, sills,
heads, moldings, surrounds, hardware and shutters should also be retained.
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2, It is not appropriate to change the number, location, or size of window openings by
cutting new openings, blocking windows, or installing replacement windows that do not
fit the historic window opening.

3. Inspect windows regularly for deterioration, moisture damage, air infiltration, paint

failure and corrosion. Reglaze sash, apply weatherstriping, and reapply protective’

coatings as necessary.

4, Repair historic windows by using recognized preservation methods for patching,
consolidating, splicing and reinforcing.

5. Pecling paint, high air infiltration, sticking sash or broken panes are all repairable
conditions that do not necessitate replacement.

6. If it is necessary to replace a deteriorated element of a window, replace only the
deteriorated portion in kind rather than the entire window. Match the original in design,
color, texture, size, placement, dimension and material.

7. If it is necessary to fully replace a window, replace it in kind, matching the original in
design, pane comfiguration, color, texture, size, placement, dimension, detailing and
material. ' '

Replace missing windows with a new unit based on accurate documentation of the
original or a new design compatible with the original opening and the historic character
of the building.

o0

9. Existing shutters should be maintained and repaired or replaced in kind as necessary.

10.  Storm windows should not obscure or damage the existing sash or frame. New storm
windows should have a painted or baked-enamel finish that is compatible with the sash
colot.

Milton Community History

The City of Milton, the county seat of Santa Rosa County, is located near the center of this
western Florida Panhandle county, adjacent to the Blackwater River. The City of Milton is
among the oldest cities in Florida, incorporated in 1844 under the Florida Territorial Acts of
1844. In founding days, the Blackwater River served as the main transportation artery for timber,
Jumber, brick, naval stores and ship building industries. Milton roots go back to the early 1800's
when people began settling along the banks of the river. In its earliest days, the settlement may
have been referred to sirmply as "Blackwater." The origin of the name Milton is uncertain, but
was likely a derivation of "Milltown," demonstrating the importance of the lumber industry in
the area. Legend has it that the area was also referred to by one of its most irritating features: the
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brambles and briars that once grew along the banks of the river. Hence, in early days Milton was
referred to as "Scratch Ankle."

The Civil War had a catastrophic effect on progress in the city, being most commercial facilities
were destroyed early in the war to prevent their use by Federal troops, Many residents fled to
Alabama during the war and many lost their estates.

In the early 1880’s, the railroad came to town, bringing a new dimension to the commercial
activities of the area. Soon, railroad tracks covered the county, extending deep into the forests
north of town as timber related industries flourished.

The first Courthouse in Milton, located on Berryhill Road on the site of the current Berryhill
School Administration building, served as the Town Hall. Three devastating fires struck Milton
in 1885 and 1892. Each largely destroyed the commercial sections of town. The worst fire of all,
in 1909, razed almost every building within two blocks of the river, including the Town Hall.

:One of the few buildings remaining was the old courthouse, Downtown Milton today reflects the
aggressive rebuilding effort that took place in the years following after this fire,

In the early part of the 20th Century, the City of Milton began to provide many of the services
and conveniences of larger cities. In 1910, an electrical plant was installed at the edge of town on
Berryhill Road. Shortly after, a modern waterworks, with 110-foot tall steel water tower, was
erected at the same site. The Milton Fire Department was established in 1914. Over the next
several years infrastructure began as sewer lines were laid, and streets were paved. A bridge was
built across the Blackwater River at the foot of Grace Street, replacing the ferry which operated
from the end of Berryhill Road for over 70 years,

As World War II approached, the trees were disappearing and the lumber industry began to
decline. But war produced the need for Naval Aviators and the U. S. Navy built N.A.S. Whiting
Field north of Milton. Over time, Whiting Field, and its associated out lying fields, became the
preeminent training facility for Naval Aviators, and a vital part of our community. While the
growth in new housing continues, historic preservation remains important, as exhibited in the
City’s Downtown Historic District.

Architectural Styles Within The Milton Historic District

Commercial Vernacular (1850-1940)
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The design of commercial buildings in Northwest Florida mirrors national trends. During the
mid-nineteenth century, commercial buildings as a distinct property type developed throughout
the United States, They housed a variety of uses, such as offices, banks, hotels, and theatres, but
most commonly functioned as retail stores. Specific design constraints shaped commercial
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architecture in the United States. Most commercial buildings were concentrated in districts with
high land values. Lot configuration, therefore, exerted great influence on the form and plan of

commercial buildings. To exploit land value to the fullest, commercial buildings were
constructed in close proximity to one another and designed to cover most of the lot. The side

walls of one commercial building often formed party walls with adjacent buildings. Because of
such design constraints, commercial buildings from the mid-1850s to. the 1940s shared many of
the same characteristics. Most commercial buildings were rectangular in plan. One narrow
elevation, facing the street, became the focus of the design and provided the building's
identifying features. Facades were organized info distinct sections or zones, commonly

containing one or two parts. The one part facade generally was a one-story building. It

was formed by a structural framework consisting of columns, bulkheads or kick-panels, and a
cornice topped by a parapet. Large, show windows were generally placed within this framework

to display merchandise and light the interior. The wall area between windows and cornice
provided a place for advertising and made the facade appear taller, This framework formed a
basic compositional arrangement. Materials, doors and windows, and decorative and stylistic
details constituted secondary characteristics that could be organized in a variety of ways. The
two part commercial block was a multi-story building, organized into an upper and lower zone.
The design of the lower zone was essentially the same as the one part facade. It contained
distinct uses in each zone. The lower zone generally housed public spaces such as retail stores,
banking room, insurance offices, or hotel lobbies. The upper zone often provided space for
private uses, including apartments, offices, hotel rooms, and meeting halls. Commercial
architecture in Florida originated before the Civil War, but the number of such buildings
remained small until after the conflict. One and two zone commercial buildings, the most
common types, employed a variety of materials and styles. The application of cast iron to

storefronts, architectural features, and details began in the 1870s. Ornamental metal was often

applied to ceilings and side-walls and on exterior walls, providing decoration and sheathing.

Following the Civil War, brick became more easily available. Brick use increased in constructing
commercial buildings because of its resistance to fire, especially in urban sectors whose original
frame structures were consumed by fire. Most of the commercial buildings were one or two
stories in height with fixed glass storefronts. Ornamentation was simple, usually cast concrete
detailing or decorative brick work, such as corbeling. Roofs were usually flat built-up types with
parapets. Brick was frequently used in combination with cast-iron. From 1900 to 1940 the form
of commercial buildings in Florida remained essentially the same, though new materials and
stylistic influences appeared. Steel and reinforced concrete largely replaced cast-iron as a
structaral material. Brick became more varied in color and texture. From 1900 to 1930
classically derived styles such as the Beaux Arts, Neo-classical, and Italian Renaissance
influenced composition and ornamentation of commetcial buildings. Beginning in the 1920s,
two new masonry materials, hollow terra cotta tile and concrete block, gained wide use in
construction of commercial buildings. As strong as fired brick, the new materials were lighter
and cheaper. As the historic period drew to a close, concrete block replaced brick as a structural
material. In the 1920s brick was frequently applied on a variety of commercial buildings as an
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exterior finish material in combination with masonry or frame interior walls. Stucco finishes and
terra cotta detailing became widespread. Construction of commercial buildings, along with all

other types of construction, declined in Florida during the 1930s. New materials, including
Vitrolite and Carrera glass, were introduced, .
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Local Examples:

Al commercial buildings along Willfng Street north of Caroline Street.
NNt tet Nt eicestettatetsererstreatenatnrrnasarensetansnane

Characteristics:

* Plan: regular, rectangular.

» Foundation: bcontinuous or slab brick or concrete

* Height: one-three stories.

« Primary exterior material: brick, common or running

bond; concrete block; stucéo, rough texture.

* Roof type: flat with parapet.

Greek Revival (1830-1870)
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The Greek Revival style was the most popular style of American domestic architecture from
about 1830-1860. Several factors contributed to the style’s popularity.  Archaeological
excavations of ancient Greece during this period increased public awareness of Greek
architecture. In addition, the newly independent United States sympathized with modemn
Greece’s involvement in a war for independence. The Greek Revival style was popular for both
homes and public buildings. For many Americans, it symbolized the United States as the
spiritual successor to the democratic traditions of ancient Greece. The Greek Revival was an
adaptation of the classic Greek temple front, employing details from Doric, Ionic, and Corinthian

orders. The Greek Revival style was popularized by carpenters, pattern books, and architects
such as Benjamin Latrobe and his students, Robert Mills and William Strickland. It was applied
to residences, churches, banks, courthouses and other public buildings. The full-colonnaded
plantation house provided a common example of the style in the South. The Greek Revival style
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endured in Florida until about 1870, concentrated in the cotton growing region of Middle
Florida, west of the Suwanee River. Reflecting the frontier character of the state, examples in
Florida were generally simpler and more austere than those found in urban or more prosperous
states. Most were dwelling houses.
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Local Examples:
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Identifying features of the Greek Revival include low-pitched gable or hipped roofs and a
cornice line emphasized by a wide band of trim representing a classical entablature.

Most examples feature an entrance porch or a full-width porch supported by square or round
columns drawn from the Dorie, Ionic, or Corinthian orders. A narrow line of transom and

sidelights often surround the primary entrance.

Characteristics:

+ Plan: regular, rectangular or nearly square.

» Foundation: brick or other masonry piers.

» Height: one to two-and-one-half stories.

« Primary exterior material: horizontal wood siding.

* Roof type: hip or gable

« Roof surfacing: wooden shingles (ori ginal); sheet metal
shingles; composition, shingles.

s Detailing: classically derived columns, balustrades,
modillions, dentils. Entrance detailing--transom, sidelights,
fanlights--common. Entry porch or full-width porch supported
by square or round columns. Comnice line emphasized

with wide band of trim.
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Renadissance Revival (1850-1 920)
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Renaissance (French for "rebirth") refers to the artistic, architectural, and literary movement in
Europe between the 14th and 16th centuries. The Renaissance Revival style is based on the
architecture of 16th-century Renaissance Italy and France, with additional elements borrowed
from Ancient Greek and Roman architecture, Renaissance Revival is a general term which
encompasses the various Italian Renaissance Revival and French Renaissance Revival styles,

including Second Empire.

The Renaissance Revival style was popular during two separate phases. The first phase, or the
First Renaissance Revival, was from about 1840 to 1885, and the Second Renaissance Revival,
which was characterized by larger and more elaborately decorated buildings, was from 1890 to
1915. Due to the expensive materials required and the elaborate style, Renaissance Revival was
best suited for public and commercial buildings, and very grand homes for the wealthy.

Dﬁ.000..'009..‘O".l...’..".l’.‘.0.l‘l.lI.l.....Q..lo......’.'ﬁb'l"

Local Examples:
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Characteristics:

* Plan: Cube-shaped, Balanced, symmetrical facade

* Foundation:

* Primary exterior material: Smooth stone walls or smooth stucco finish.

* Roof type: Low Pitched hip or Mansard roof typically topped with balustrade. Features wide
eaves with large brackets.

* Detailing: Ornately-carved stone window trim varying in design at each story; smaller square

windows on top floor; quoins (large stone blocks at the corners); segmental pediments;
horizontal stone banding between floors

Gothic Revival (1850-1920)
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The Gothic Revival style achieved popularity in the United States between 1840 and 1870. 1t
remained a favored style for religious and educational buildings, including those in Florida, well
into the twentieth century. Several viriations, including the Carpenter Gothic and the Collegiate
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Gothic, materialized. Architect Andrew Jackson Downing, said to have built the first example in
America in 1832, later produced several pattern books in which he illustrated the style’s
appropriateness for modest domestic designs. Downing’s efforts to popularize the Gothic helped
to make it one of the dominant building styles of the day. Carpenter Gothic, a peculiarly
American version of the Gothic Revival, was popularized nationally in the writings and
architectural pattern books of Downing, Alexander Jackson Davis, and Richard Upjohn,
published in the 1830s, 1840s, and 1850s. The Gothic Revival in Northwest Florida dates to the
1850s. Florida’s Episcopal Churches, many of which were drawn from the pattern books of
Richard Upjohn, offer many of the earliest and best examples of the Carpenter Gothic.
University buildings and public schools portray the Collegiate Gothic style.

......‘.GI...I.."........!..0..UO.'OQCDGOQCQOCDDDDDICOW'.I.'...‘..I“.O

Local Examples:

St. Mary’s Episcopal Church
Mt. Pilgram African Baptist Church

.l.."l.l.D.a..OOIUUI'09.0000905.909.GOODUOOOUQOUDBOCGI.GC‘...05..".'

Identifying features of the Gothic Revival style include steeply pitched gable roofs, often with
one or more intersecting cross-gables; decorative verge board work in the gables; open eaves;
wood siding, often board and batten; one story entrance or end porch; and varied window
treatments including lancet, cantilevered oriels, and double-hung sash windows, often with
diamond pane glazing. The hallmark of the Carpenter Gothic is extensive use of sawn wood
ornamentation on the bargeboards and eaves of the roof. This type of ornamentation was made
possible by the nineteenth-century development of the jigsaw. Steeply pitched gables lent a
pronounced vertical emphasis to Carpenter Gothic buildings.

Characleristics:

« Plan: rectangular or ell.

+ Foundation: brick piers; continuous masonry.

» Height: one-and-one-half to two-and-one-half stories.
« Primary exterior material: wood: board and batten,
shingles, weatherboard; less frequently stone.

» Roof type: steep-pitched gable.

« Roof surfacing: wooden shingles (original); ornamental
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metal; composition shingles. -

* Detailing: prominent gables, oriel windows, massive chimneys, pointed elliptical arch, towers
and battlements, crenelation, j ig-sawn trim on eaves, gable end, leaded stain glass.

Queen Anne (1880-1910)
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The Queen Anne style, arguably the most picturesque of late nineteenth American domestic
styles, exhibited a variety of forms, textures, colors, and materials. Popularized initially in

England by architect Richard Norman Shaw, the style developed a distinctive character in the
United States. Introduced to the American public at the 1876 Centennial Exposition in

Philadelphia, it gained wide publicity through illustrations, press reports, pattern books, and
popular magazines such 4s Architecture and Building News. American architects and builders
took a fancy to the style, which became widespread during the 1880s and 1890s. The Queen
Anne in Florida was exclusively applied to residential buildings. It spread rapidly throughout the
state during the 1880s and 1890s following the construction of rail lines, which facilitated the
transportation of ornamental millwork and other building elements associated with the style.

The style exerted great influence on vernacular buildings. Although it declined in popularity
after 1900, examples can be found as late as 1910.
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Describe local examples here.
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Queen Anne style houses in Florida were frame structures sided with a variety of wooden
materials, principally shingles, weatherboard and novelty siding, Irregular massing of building
and roof forms were hallmarks of the design, as were extensive use of verandas and wood trim.
Roof types included gable, hip, pyramid, and cone (for towers). Porches were most often partial
or full with, and were often extended along one or both side walls, Roofs featured details such as
dormers, tall brick chimneysand cresting. Ornamental metal constituted a typical roof surface.
Asymmetrical placement of windows was common. The double-hung sash windows often

contained multiple light configurations, particularly in the upper sashes. Art glass was a common
window and door material,

Characteristics:
* Plan: irregular.

* Foundation: piers, brick.
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+ Height: one and one-half to two-and-one-half stories.

» Primary exterior matetial: various: horizontal wood

siding, shingles.

» Roof typ'e: multi-planed, gable most common; towers,

gables, turrets common secondary roof structures,

» Roof surfacing: wooden shingles; sheet metal, embossed;

composition, asbestos shingles.

« Detailing: bay windows, woodwork, including finial, pendants, brackets,
scrollwork, trusses, verge boards, pa11elé; myltiple

textures, fish scale, other shingles; and a variety of color.

Folk Victorian (1870-1910)
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The Folk Victorian is a simple version of the more elaborate Victorian house styles. The folk
victorian (in fashion during the 1870's thru the first decade of 1900's) has its origin in the
national folk house popularized during the period of around 1850 through the early 1890’s. It is
defined by the presence of Victorian decorative detailing attached to the simple folk form house.
Ttalianate detailing is also a frequent inspiration in the folk victorian style. The porches of these
homes are the general areas in which detailing takes place. Porch supports are either turned
spindles (as detailed in Queen Anne Victorians), or square posts with beveled corners
(chamfered) as seen in porches of italianate house plans. Lace-like spandrels are common and
turned balusters are used as porch railings. Balusters are also used in suspended form (in the
frieze) from the porch ceiling. Eaves may be open rafter tails or boxed with brackets along the
cornice. Window surrounds are simple or either dressed with pediments above and examples of
side gabled or pyramidal roofs often has a center gables with decorative detailing. The
widespread of Folk Victorian house plans was made possible due to the railroads. During the
growth of the railroad and rail system connecting the states, wood working machinery became
very accessible to local trade persons making it possible to produce inexpensive victorian
detailing. Also, the ability for lumber yards to stock prefab detailing from other mills was
possible because of the rail system. Builders and homeowners were able to select from these
options and add onto the traditional folk houses that were common to the local craftsman thereby
giving the homes a distinct styling similar to Queen Anne Victorian houses. The folk victorian is
often confused with the queen anne style. While the two styles do have similar spindle work
detailing, the Folk Victorian is symmetrical and orderly in its design. It lacks the presence of
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towers, the elaborate moldings, textured veneer, and varied wall surfaces that are characteristic
of the Queen Anne Victorian,

..0900\.0.0.000‘050.0.00.‘000'0.0.'0'..00.!..l‘%#."..'.0.00..9"'..'00!!9

Describe local examples here.
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Identifying features of folk Victorian homes include porches with spindlework detailing (turned
spindles and lace-like spandrels) or flat, jigsaw cut trim appended to National Folk (post

railroad) house forms (see page 89); symmetrical fagade (except gable-front-and-wing subtype);
cornice-line brackets are also common.

Characteristics:

* Plan: Square, symmetrical shape. Shotgun style plans are common throughout the South,
* Foundation: piers, brick
* Height: one to one and one half stories
* Primary exterior material: various: horizontal wood
siding, shingles

* Roof type: Usually gabled, can be pyramidal, lacks towers. Most commonly shingle material
used.

* Detailing: Symmetrical facades, lack of textured and varied wall surfaces. Simple window
designs, boxed or open roof-wall junction, lace-like spandrels, turned balusters,

Bungalow (1910-1 240)

generous porches, it originated as a wayside shelter for British travelers in India during the
cighteenth and nineteenth centuries, While the origin of the word Bungalow and some of its
design features came from India, the Japanese provided many of its details. Techniques of
Japanese construction exhibited at late nineteenth century American expositions, particularly the
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extensive display of structural members and the interplay of angles and planes, became integral
parts of Bungalow design. During the first three decades of the twentieth century, the Bungalow
became the most common style of residential architecture in the United States. The earliest
American Bungalows appeared in the 1890s, mosily in California. Bungalows came in vatious
shapes and forms, but small size, simplicity, and economy generally characterized the style.
Florida Bungalows appeared in several forms. The more elaborate of them were one-and-one-

half stories in height

and highly detailed. They included the side-gabled type and the Belvedere or Airplane
Bungalow. Sears Roebuck and other companies provided pre-cut Bungalows which could

be assembled on site. The most common Bungalow, a one-story type, featured a gable main roof
above a gable porch roof. During the 1920s developers used the Bungalow as tract housing in

neighborhoods throughout the state.
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Describe local examples here
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Bungalows in Florida generally featured a rectangular ground plan, with the narrowest side
oriented toward the street. Most displayed gently sloping gable-over-gable roofs that face the
street, Bungalows employed a variety of exterior materials, including weatherboard, shinges,
and stucco. Lattice roof vents often appeared in the gable ends. The porches were usually at
least partial or full width, and were dominated by short, oversized, tapered or square columns,
which rested on massive brick piers connected by a balustrade. Rafter ends were usually exposed

and often carved in decorative patterns to combine structure and ornament. Wood sash windows
usually contained three lights in the upper unit and one in the lower, although there were many
examples of multi-light sash or casement windows.

Characteristics:

« Plan: regular, rectangular, usually oriented with the narrow
side facing the street. |

« Foundation: brick pier or continuous brick or concrete
block.

» Height: one or one and one half story;

« Primary exterior material: horizontal wood siding,

shingles; less frequent stucco.
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* Roof type: gable main roof over gable porchroof: shed

dormers frequent secondary roof type; less frequent

multiple gable, belvedere.

* Roof surfacing: sheet metal, frequently composition,

asbestos cement shingles.

* Detailing: simple; exposed structural elements (ridge

beams, truss work, exposed rafters, decorative brackets

under eaves, wide eave overhang, purlins); knees braces ; battered

porch piers; tapered chimneys,

Spanish Eclectic
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Most common in the Southwest and Florida, Spanish-style architecture takes its cues from the
missions of the early Spanish missionaries—such as the one at San Juan Capistrano in
California—and includes details from the Moorish, Byzantine, Gothic, and Renaissance
architectural styles. The houses usually have low-pitched tiled roofs, white stucco walls, and
rounded windows and doors, Other elements may include scalloped dormers » windows and
balconies with elaborate grillwork, decorative tiles around doorways and windows, and a bell
tower or two.
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Contact List

Cultural and Historical Programs

Office of the Deputy Secretary

Cultural and Historical Programs
- Fax: 245-6435

JuDee Pettijohn, Deputy Secretary of State for Cultural and Historical Programs

ipettijohn@dos.state.fl.us

Dianne Alborn, Administrative Assistant ITI
dalborn@dos.state.fl.us

Sharon Reddick, Administrative Assistant III

Human Resources for Historical & Cultural Programs
sreddick@dos.state.fl.us

Alissa Slade, Program Administrator
amslade@dos.state.fl.us

Office of the Director

Historical Resourices

Phone: 245-6300 - Fax: 245-6436

Pam Stanley, Administrative Assistant III
pastanley@dos . state.fl.us

Robert Bendus, Business Manager III
ribendus@dos.state.fl.us

Mike Wisenbaker, Historic Preservationist IT
mwisenbaker@dos.state.fl.us

Support Services

LeeAnn Hebenthal

Support Services

lhebenthal@dos state.fl.us

Michele Mundy

Support Services

mmundy@dos.state.fl.us

Robert Taylor, Government Operations Specialist III
rtaylor@dos state f1.us
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Archaeological Research

Office of the Bureau Chief

Bureau of Archaeological Research

Phone: 245-6444 - Fax: 245-6452

Ryan Wheeler, Ph.D., Chief and State Archaeologist
riwheeler@dos.state.fl us

Martin House

Helene Whitehurst, Administrative Assistant II
hhwhitehurst@dos.state.fi.us

Martin House

Archaeological Research Section

Kevin Porter, Archaeologist IIT
kmporter@dos.state.fl.us
Martin House

Louis Tesar, Archaeologist ITT
ltesar@dos.state.fl.us

Martin House

Public Lands Archaeology

Mary Glowacki, Supervisor
mglowacki@dos.state.fl.us

Martin House

James Dunbar, Senior Archaeologist
jsdunbar@dos.state.fl.us

Martin House

Rachel Porter, Senior Archaeologist
tbporter@dos.state. fl.us

Martin House

Research and Conservation Laboratory

Collections

Northwood

Phone: 245-6324

David Dickel, Conservation Lab Supervisor
ddickel@dos.state.fl.us

Northwood

Paul Chamberlain, Laboratory Technician ITI
pehamberlain@dos.state. fl.us
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Eric Holdos, Conservation Lab Technician
eholdos@dos.state.fl.us

Roy Lett, Publications Production Specialist I
rlett@dos.state.fl.us

James Levy, Historical Conservator
ilevy@dos.state.fl.us

Michelene Lucas, Staff Assistant
mlucas@dos.state.fl,us

Sarah MacKusick, Archacological Field Assistant

samackusick@dos.state.fl.us
Northwood

Marie Prentice, Senior Archaeologist
Conservation and Collections
meprentice@dos.state.fl.us
Northwood

Underwater Archaeology Program

Roger Smith, Archaeology Supervisor
rsmith@dos.state.fl.us

Martin House

Daniel McClarnon, Archaeologist IIT
dpmeclarnon@dos.state.fl.us

Martin House

Franklin Price, Senior Archaeologist
fhprice@dos.state.fl.us

Martin House

Historic Preservation

Office of the Bureau Chief

Bureau of Historic Preservation

Phone: 245-6333 - Fax: 245-6437

Copy Room

Phone: 245-6431

Barbara Mattick, Bureau Chief

National Register, National Historic Landmarks
bmattick@dos.state.fl.us

Beverly McGriff, Administrative Assistant II
bmegriff@dos.state fl.us

Carolyn Bryant, Program Assistant
cybryant@dos.state. fl.us
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Kechia Campbell, Program Assistant
Staff Support
kcampbell@dos.state.fl,us

Nicole Freeman, Clerk
nlfreeman@dos.state.fl.us

Anne Krug, Clerk
ackruig@dos.state. fl.us

Florida Master Site File

Florida Master Site File
Phone: 245-6440 - Fax: 245-6439

Vincent (Chip) Birdsong, Supervisor/Database Administrator

vbirdsong@dos.state. flus

Celeste Ivory, Administrative Assistant 11
meivory@dos.state.fl.us

Erin Bailey, Senior Data Base Analyst
embailey@dos.state.fl.us

William Brinkley, Clerk
webrinkley@dos.state.fl us )
Christopher Fowler, Senior Data Base Analyst
cgfowler@dos.state.fl.us

Lindsay Hafford, Senior Data Base Analyst -
Ibhafford@dos.state.fl.us

Jeremy Heiker, Office Automation Specialist
jeheiker@dos.state, fl.us

Victoria Morrison, Senior Data Base Analyst
vimorrison@dos.state.fl.us

Shannon O'Donnell, Historical Data Analyst
sko'donnell@dos.state.fl.us ,
Eman Vovsi, Historical Data Analyst
emvovsi@dos.state.fl.ug

Compliance and Review Section

Laura Kammerer, Historic Preservationist Supervisor
Federal and State Compliance and Review
lkammerer@dos.state, flus

Kevin Aleman, Administrative Assistant
kdaleman@dos state. fl.us

Deborah Cahan, Historic Sites Specialist
dscahan@dos.state.flus

Samantha Earnest, Historic Preservationist
swearnest@dos.state.flus

33

Page 53 of 82



Scott Edwards, Historic Preservationist
Federal and State Complianoe and Review
sedwards@dos.state.fl.us

Susan Harp, Historic Preservationist

State Lands Compliance and Review, Local Government Comprehensive Plan Review

sharp@dos.state.fl.us

Michael Hart, Historic Sites Specialist
mrhart@dos.state.fl.us

Alyssa McManus, Historic Sites Specialist
ammemanus@dos.state.fl.us

Katherine Peterson, Historic Sites Specialist
kdpeterson@dos.state.fl.us

Jennifer Ross, Architectural Historian
jrross@dos.state.fl.us

Gail Shropshire, Historic Sites Specialist
geshropshire@dos.state.fl.us

April (Rudy) Westerman, Historic Preservationist
amwesterman@dos.state.flus

Brian Yates, Compliance Review Archaeologist
byates@dos.state.fl.us

Arxchitectural Preservation Services Section

David Ferro, Architect Supervisor
dferro(@dos.state.fl.us

Joan Jefferson, Community Assistance Consultant
Florida Main Street

isiefferson@dos.state. fl.us

Aneva Robinson, Florida Main Street Assistant
Florida Main Street Programs °
alrobinson@dos.state.fl.us

Philip Wisley, Architect

pwisley@dos.state.fl.us

Grants and Education Section

Sharyn Heiland, Historic Preservation Supervisor
seheiland@dos.state.fl.us

Crista Hosmer, Historic Preservation Grants Specialist
cmhosmer@dos.state.fl.us

Jennifer Patnode, Historic Preservation Grants Specialist
{bpatnode@dos.state.fl.us

Lynnsey Weissenberger, Clerk
Ikweissenberger@dos.state.fl.us
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Survey and Registration Section

Robert (Bob) Jones, Historic Sites Specialist
National Register

rjones(@dos.state.flus

Williazn (Carl) Shiver, Historic Preservationist
National Register

cshiver@dos.state.fl us

Andrew Waber, Senior Data Base Analyst
ajwaber@dos.state fl us :

Michael Zimny, Administrative Assistant |
mfzimny@dos.state.fl,us

Pubkic Outreach Programs

Susanre Hunt, Planner I
Florida History and the Arts Magazine, Florida Heritage Publication
shunt@dos.state.fl.us
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VISITFLORIDA. BéErmifivesing
=  NATIONAL TRUST

TAXTHER SrHISTORIC PRESERVAT IONS

CONTACT

Caroline Tharpe Weiss - Executive Director
Kimberly Fairall - Preservation & Education Coordinator

We are always happy to hear from you, and we try to answer all inquires as quickly as possible.
However, If you have a timely issue, or need immediate assistance please call our office @ 1-850-

224-8128,

The Florida Trust Office
If sending mail to the Florida Trust, please send all mail to:
Post Office Box 11 206, Tallahassee, Florda 32302

If you need to ship a package that requirgs a street address, you may send to:

906 East Park Avenue, Tallahassee, Florda 32301

Fax: (850) 224-8159
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National Register of Historic Places Staff
Contacts

To find out:

What it means to be listed: read NR Fundamentals and My Property is Important to America's

Heritage
If your property is listed: check our database, then contact Archives/ General Reference

-
« To geta copy of a file on a listed property: check our database to see if we have digitized it, then -
contact Christine Messing )
e To check the status of a recent submission: contact the Control Unit
s Report a discrepency in our files, contact Historlan/Reviewers
o Request publications: contact Christine Messing
e To conduct research In our archives: contact Rlcah Marquez
s How to get a property listed In the Natlonal Register: read NR Fundamentals, then contact the
Control Unit ) :
¢ How to get tax credits/grants/loans: That Is handled by a different program, the Heritage
Preservation Services division
o What Is the plcture of the Duck on our homepage: It is "The Big Duck” in Flanders, NY, listed in
1997,
{Phone .
- i |Area - .
Person ‘|Position :|E~-mail
code .
1202 e
1o . ) 1354- '
Paul Loether INational Register Chief 2211 paul_loether [at] nps.gov
Archives/ General
Reference A Ao .
: Archivist/Reference 354-
Jeff Joeckel . jeff_joeckel [at] nps.gov
;' 354-  rustin_quaid at]
Rustin Quaide AArchivist/Reference . nd @ fat],
I 2224 imps.gov . ..
Archivist/Reference 54~ £ nie_a_massaro [at
Stephanie Massaro |Archivist/Refer / 3 stephariie_a_massaro [at]
e web  [2263 [contractor. nps.gov
Archivist/Reference .
. \ . / ) 1354~  Ichristine_h_messing [at]
Christine Messing Publications/ File copy
2262  {contractor. nps.gov
jrequests T
354~ icah uez t
Ricah Marquez AArchivist/Reference ! jrican_marg [at]
e e e 2226 jcontractor.nps.gov
354- loctavia_|
QOctavia Pearson Secretary 4 octavia_pearson Lat]
e N {2211 {nps.gov
lHistorian/Reviewers | L
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Alexis Abarnathy

Reviewer: NPS, NY, Photo
Policy

alexis_abernathy [at]
contractor, nps.gov

”!;rick Andrus

Reviewer: MA, NJ, DE, DC,
MD, VA, OH, IN, MI

patrick_andrus [at]
nps.gov. .

Lisa Deline

Reviewer: ME, NH, VT,
OR, PA, 5C, GA, AL

lisa_deline [at] nps.gov

Jim Gabbert

Reviewer: KY, NC, TN, AR,
MS, LA, FL, VI, PR

james_gabbert [at]
nps.gov

Paul Lusignan

[Reviewer: WA, RI, ID, MT,

CA, UT, NM, OK, AK, HI,
GU ..

“ipaul_lusignan [at]
nps.gov

~{Turkiya Lowa

Reviewer; MN, IA

__Icontractor,nps.gov

turkiva_lowe [at]

Linda McClelland

WY, CO.KS, AZ, TX

Reviewer: ND, SD, NE,

f linda_mcclelland [at]

Roger Read

Reviewer: CT, Tax Credits

_ps.gov.

roger_reed |

Erika Martin Seibert

at] nps.gov.

Archaeoclogist/ Reviewer

erika_seibert [at] nps.gov

Barbara Wyatt

WY

Reviewer: NV, WI, IL, MO,

‘|barbara_wyatt [at]
Jnps.gov .

[ControlUnit

|Edson Beall

Control Unit Manager

‘ledson_b

eall [at] nps.gov _V

Paloma Bolasny

Control Unit

: paloma_bolasny fat]
Lcontractor.nps.gov

Kevin Moriarty

Control Unit

Digitization

kevin_moriarty [at]
APps.gov

John Byrne

‘Manager/

Kate Richards

Digitization Specialist

Cory Bermnat

(NRIS)
Scanning

Database

Manager |

354-
2246

john_byrne [at] nps.gov

1354-
L. 12264

contractor. nps.gov

kate_richards [at]

Digitizatlon Technician

354-
12248

_lcontractor.nps.gov

cory_bernat [at]

Emily Burrows

354~

Digitization Technician

16447

emily_burrows [at]
contractor.nps.gov =~ .
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Glossary of Terms

ADAPTIVE USE- Converting a building to a new use other than that for which it was built.
ADDITION- New construction added to an existing building or structure.

ALTERATION- Any action that impacts exterior architectural features including construction,
reconstruction, repair or the removal of any building element.

APPROPRIATE- Suitable or compatible.

ANCILLARY STUCTURE- A subordinate building that is located on the same property as the
principle building,

ARCHITRAVE- Molded trim around a door or window opening, or the lowest part of a classical
entablature.

BALUSTER- One of a series of vertical members used to support a stair or porch handrail.

BALUSTRADE- A series of balusters connected by a handrail, used on staircases, balconies,
porches etc.

BARGEBOARD (Also Vergeboard)- A decorative board suspended from the incline of a gable
roof. ~ ,

BAY WINDOW- A projecting window with an angular plan.
BOND- A recognized repeating pattern for the laying of bricks or stones in a wall.

BOXED GUTTER- A gutter system that is enclosed, or built in, rather than attached to the
exterior of the building,

BRACKET- Support members found under eaves or other overhangs, which may be plain or
decorated.

CASING- Exposed trim molding around a door or window.

CAST IRON- Iron that has been shaped by being melted and cast in a mold.
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CLAPBOARD- Horizontal wosden boards used as a siding material that are tapered at the top
and laid so that the thin edge is overlapped by the thick edge of the board above,

CHARACTER- The qualities and attributeg of any element, structure, site, street or district,
COLUMN- A pillar, usually circular in plan.
COMPATIBLE- In harmony with the location and swrroundings.

CONFIGURATION- The arrangement of elements and details on a building or structure, which
help to define its character.

CONSOLIDATION- A method of repairing deteriorated or degraded wood in which the wood is
impregnated with a bonding material,

CONTEXT- The environment in which a historic building, element, site or structure exists.
CORBEL- A projecting architectural element that acts as a means of support for a roof beam.

CORNERBOARDS- Narrow vertical boards at the corner of exterjor walls, which protect the
ends of clapboards,

CORNICE- Any projecting moldin g along the top of a wall or building.

CRESTING- A decorative finish along the top of a wall, often made of ornamental metal,
CUPOLA- A small structure or vault on top of a roof which is often spherical or square in shape,
DEMOLITION- Any act which destroys, in whole or in part, a building or structure.

DEMOLITION BY NEGLECT- The destruction of a building or structure through abandonment
or lack of maintenance.

DENTIL- A series of small square decorative blocks found on cornices,

DORMER WINDOW- A window that projects from a roof,

DOUBLE-HUNG WINDOW- A window with two moveable sashes.

DOWNSPOUT- A pipe that carries water from the gutters to the ground or a sewer system.
EAVES- The edge of a roof that projects over an exterior wall,

ELEMENT- A material part or detail of a site, structure, street or district,

ELEVATION- Any one of the external faces of a building.
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ENTABLATURE- Horizontal section comprised of a cornice, frieze and architrave.

EXPOSED GUTTERS- Guiters that are attached to the exterior of the building rather than built
in.

FACADE- The front or main elevation ofa building,
FANLIGHT- A semicircular or fan shaped window usually found over entrance doors.

FASCIA- A flat board that forms the trim along the edge of a roof which covers the ends of roof
rafters. '

FLASHING- Pieces of metal used around wall and roof junctions to prevent water infiltration or
provide drainage.

FOUNDATION- The part of a structure that is in direct contact with the ground and serves to
transmit the load of the structure to the earth. : '

FRAME (window)- A fixed frame which is set into a wall to receive and hold a window.

FRIEZE- Any plain or decorative band or board on the top of 2 wall immediately below the
cornice.

GABLE- The triangular end of an exterior wall in a building with a ridged roof.
GABLE ROOF- A sloping roof that terminates in a gable.
GLAZING- Fitting glass into windows and doors.

GUTTER- A channel of wood or metal running along the eaves of a building used for catching
and carrying off water. '

HEAD- The top horizontal member over a door or window opening.

HIPPED ROOF- A roof formed by four pitched roof surfaces.

JAMB- Vertical members on each side of a door or window opening.

LIGHT- A pane of glass in a window or a glazed component of a window.

LINTEL- A horizostal structural member that supports a load over .a window or door.
MAINTAIN- To keep in an existing state of preservation and repair.

MASSING- The bulk and form of a building or structure.
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MOLDING- A decorative band used for omamentation and finishing, generally used in cornices
or as trim around openings.

MORTAR- A mixture of sand, lime, cement and water used as a bonding agent in masonry
construction.

MORTAR ANALYSIS- A method used to determine the components and ratio of ingredients
that make up a mortar.

MORTISE AND TENON- A type of joint in which a cavity cut into a member receives a
projection from the end another member.

MULLION- A vertical divider between the Ii ghts of a window.
MULTI-LIGHT WINDOW- A window sash with more than one pane of glass.

MUNTIN- A framing member used to divide and hold the panes of glass in a multi-light window
or door.

NEW CONSTRUCTION- The introduction of new elements, buildings, structures or additions to
existing buildings and structures,

PANELED DOOR- a door with one or more recessed or raised portions.

PARAPET- A low wall or protective railing often used around a balcony or along the edge of a
roof.

PATCHING- Repairing deteriorated areas or elements by removing the damaged portion and
replacing it with like material.

PEDIMENT- A triangular section used as a crowning element over structures, doors and
windows,

PICKET- A pointed stake arranged vertically to create a fence.
PIER- Vertical supporting members that frame an opening such as a window or door.

PILASTER- A flat or half round decorative element that is applied to a wall suggesting a
column,

PILLAR- Upright members used for supporting superstructures.
PTTCH- The degree of the slope of a roof.

PORTLAND CEMENT- A strong, inflexible cement used to bind mortar,
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POST- A vertical isolated upright used to support a superstructure,
PRESERVATION- Saving from destruction or deterioration.

PROPORTION- Harmornious relation of parts to one another or to the whole. |
RAIL- Horizontal member of a door or window.

RAKING PROFILE- The finish of the mortar joint between masonry units.

RECONSTRUCTION- New construction to accurately recreate a building or architectural
element as it appeared at & specific period of time.

REHABILITATION- Returning a structure to a viable use while preserving its distinctive
architectural and historic eharacter.

REINFORCING- To strepgthen or support.

REMODELING- Changing a building without regard to its character defining features and
historic character.

REPOINTING- Raking out deteriorated mortar joints and then replacing the surface mortar to
repair the joint.

RESTORATION- Returning a building to a pélrticular period of time by removing later work and
replacing missing earlier work.

RETAIN- To hold in use.

RHYTHM- A patterned repetition or alternation of elements or motifs in the same or modified
form.

ROOF RAFTER- Sloping members of a roof upon which a roof covering is placed.

SANDBLASTING- An abrasive method of cleaning masonry or wood in which h1<rh-powered
jets of sand are directed against a surface.

SASH- The framework of a window in which the panes of glass are set.
SCALE- The size and mass of a building’s form in relation to nearby buildings.
SIDELIGHT- A narrow window beside an exterior door.

SIDING- The exterior wall covering or sheathing of a structure.
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SIGNIFICANT- Having particularly impor¢ant associations within the contexts of architecture,
history and/or culture.

SILL- Horizontal bottom member of a window or door.

SPLICING- Replacing deteriorated parts or areas by integrating new material while sl
retaining some of the existing or original fabric.

STILE- A vertical member of a paneled door.

SURROUND- The molded trim around a door or window opening,

THRESHOLD- A wood, metal or stone strip under a door, used for weather protection.
TRANSOM- A small window o series of panes above a door.

TRIM- The decorative finish around a doar or window,

VERGEBOARD- See bargeboard.

WATERBLASTING- A cleaning method that uses high-pressure water jets as an abrasive.
WEATHERVANE- A moveable device attached to a roof for showing wind direction.

WROUGHT IRON- Iron that is rolled or hammered into shape.

Recommendations For Further Readings

Best Management Practices: An Owner’s Guide to Protecting Archaeological Sites, Florida
Department of State, Division of

Historical Resources, Bureau of Archaeological Research, Tallahassee, 2000.

Burean of Economic and Business Research, College of Business Administration. University of
Florida, 1994 Florida

Statistical Abstract. Gainesville: University Press of Florida, 1994,

Cariseo, Mary Kay, “Wealth Is Created Locally.” Florida Counties November/December 2000:
6.

Cothran, Hank; David Mulkey; and Mary Helen Blakesles. Assistance of Florida’s Rural
Communities: The Rural Economic
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Development Initiative, University of Florida. Institute of Food and Agricultural Sciences. Web
Site: http://edis.

ifas.ufl .edw/FE426.

Davis, T. Frederick. History of Juan Ponce de Leon's Voyages to Fi lorida, Source Records.
Jacksonville, Flotida: n.p., ca.1935.

Disaster Manual a Winner! Foresight, Quarterly Newsletter of 1000 Friends of F Jorida, Vol. 18,
Number 1 (Spring

2005):13.

Economic Impacts of Historic Preservation in Florida. Prepared for the Florida Department of
State, Division of Historical

Resources. Prepared by Center for Governmental Responsibility, University of Florida College
of Law and the : : : . .

Center for Urban Policy Research, Rutgers University, 2002.

Florida Department of Environmental Protection. Offi ce of Environmental Services, Division of
State Lands. Conservation

and Recreation Lands (CARL) Annual Report, 1995.
Florida Department of State. Agency Strategic Plan, 1995.

. Florida Tourism and Historic Sites: a study sponsored by Florida Department of State,
Florida Department of

Natural Resources, Florida Department of Commerce, and the National Trust for Historic
Preservation. Tallahassee, ’ '

1988.

Florida’s Heritage Resource Directory 2001, Florida Trust for Historic Preservation, Inc.,
Tallahassee, 2001.

Florida Tourism Industry Marketing Corporation. In It to Win It: Florida Tourism 1997-1998
Marketing Plan 1997.

Harris, Katherine. Making It Count: How The Arts and Historic Preservation Can Make a
Difference in Your County.

Florida Counties November/December 2000: 12-15.

Historic Preservation Fund Grants Manual. Chapter 6 Grant Assisted Program Activities,
Section G. Historic Preservation
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Plarming Program Area, October 1997.

Jenkins Appraisal Services, Inc, 4 Summary Report C'oncerﬁing the Impact of Landmarking on
Residential Property Values,

Palm Beach, Florida. West Palm Beach, 1997.

More Than Orange Marmalade—A Statewide Comprehensive Historic Preservation Plan For
Florida. September 1996.

Post, Kerri L. Tourism Works For All of Florida, Florida Counties November/December 2000:
8-11.

State Comprehensive Plan. Florida Statutes, 2000 Chapter 187.

Terrick, Dawn, Heritage Tourisin—Reaping Rewards from the Past. Preservation Today Spring
2001, Dade Heritage

Trust, Miami, Florida, 2001,

Tebeau, Charlton W. 4 History of Florida. Coral Gables: University of Miami Press, 1971,
USEFUL LINKS

Advisory Council on Historic Preservation — www.achp.gov

Florida Anthropological Society — www.fasweb.org

Florida Archaeological Council — wwy.fl archcouncil.org
Florida Communities Trust — www.fl oridacommunitydevelopment.org/fct
Florida Department of Community Affairs — www.dca.state.fl .us

Florida Department of Transportation — www.dot.state.fl .us/emo

Florida Forever land acquisition program — www.,dep.state.fl
.us/lands/acquisition/FloridaForever

Federal Highway Administration — www.fhwa.dot.gov (search Historic Preservation)

Florida Offi ce of Cultural, Historical and Information Programs — www.fl heritage.com
(links to the full range of Florida Department of State historic preservation related programs)

Florida Regional Planning Councils — www.ncfipe.org/state.html

Florida State Parks — www.fl oridastateparks,org
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Florida Trust for Historic Preservation — www.fl oridatrust.org

National Alliance of Preservation Commissions —
www.sed.uga.edu/pso/programs/napc/napc.htm

' National Park Service, National Register of Historic Places — WwW.Cr.nps.gov/or,

National Park Service, Links to the Past — www.Cr.nps.gov

National Park Service, Heritage Preservation Service — www.cr.nps.gov/hps
(Preservation Planning and Tax Act Programs)

National Trust for Historic Preservation — wwvw.nationaltrust.org

National Trust Main Street Center — www.mainstreet.org

Register of Professional Archaeologists — WWW.gpanet.Ofg (also includes consultants for
buildings)

Trust for Public Land — www.tpl.org (enter state)
U.S. Forest Service — www.fs.fed.us (enter state)

1000 Friends of Florida — www.1000friendsofflorida.org
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HISTORIC PRESERVATION BOARD June 11, 2020
The Historic Preservation Board met on Thursday, June 11, 2020, at 5:30 p.m., in
the Council Chambers at City Hall, 6738 Dixon Street, Milton, Florida.

MEMBERS PRESENT: Vernon Compton, Chairman
Mike Lewis, Vice Chairman
Cara Schepper
Theresa Messick
Carol Johnstone
Raymond Ehlers

Tim Milstead, Current Planner, Zoning Officer
Melissa Short, Administrative Assistant

OTHERS PRESENT:

Chairman Vernon Compton called the meeting to order at 5:32 P.M. The
agenda was approved through motion by Vernon Compton, seconded by Mike
Lewis. The minutes from June 11, 2020 were approved through motion by Carol
Johnstone, seconded by Raymond Ehlers, approved 6-0.

NEW BUSINESS:

OLD BUSINESS:

Update on Grant Programs — Tim Milstead said we are currently working with
Pensacola Trophies; the new Placards will be updated with weather protection to
last longer. The mobile application update is ongoing.

Update on Local Heritage Properties — Tim Milstead explained that staff is
continuing to research the J.B Turner School. Tim Milstead said we are currently
working with an agency out of Ohio, that the State Preservation Office works with
Historical Marker Preservation. Tim Milstead said once we have a design in place,
we will bring it back to the Historic Preservation Board. Vernon Compton wanted
to know if we would go through the Historic Preservation Grant process. Tim
Milstead said there is an application process, we would have to go through with
the State. Vernon Compton explained the most difficult thing would be great
historical overview of the school and narrowing it down to three to four sentences
unless double panel maybe seven to eight sentences.

Berryhill Administrative Complex Update — Tim Milstead presented the

Berryhill Administrative Complex and explained as of March this property was

sold by the School Board to an agency, Berryhill 1935 LLC. Prior to purchase

contractor Rob Fabrio and a representative of the School District, there was
1
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discussion to restore the building and use it as a multi-family complex. The
zoning is currently single-family residence and would have to be rezoned. Vernon
Compton explained he would love to see the Berryhill Administrative Complex be
restored. Mike Lewis inquired about seeing the planes for the Berryhill
Administrative Complex, so the Board can possibly have some input on the
restoration of this building.

Tim explained a lot of projects have been put on hold due to the Coronavirus.

OTHER BUSINESS:

Planning Department Update - Tim Milstead informed the Board that Digital
Display Signs related to the Saint Mary’s Episcopal Church and the sign on Oak
Street, since this Digital Display Signs had gone before the Historic Preservation
Board, then went before Milton Planning Board and City Council. Still working on
an appropriate solution for Digital Signs in the RC-1 and DCM zoning district,
which makes up a large portion of the Milton’s Historic District. Tim Milstead
wanted to make the Board aware that Digital Signs will be going forward to
Council for discussion. There was a discussion on Digital Signs within Historic
Districts. :

Item from Theresa Messick - Theresa Messick discussed an item about Saint
Mary’s. Theresa Messick explained a roofing company was dissembling the tongue
and groove off the dormers and that they were not preserving the tongue and
groove. Theresa Messick explained that the replacement of the roof and taking the
tongue and groove should have been approved by the Historic Preservation Board.
Vernon Compton explained that any concerns that the Board Members have,
should go to Tim Milstead. Tim Milstead explained any alterations should come
before the Historic Preservation Board, unless using same materials or
maintenance do not have to come before the Board. Tim Milstead did explain that
staff did go out and look at this project and spoke to the roofing company
replacing the roof on Saint Mary’s. Vernon Compton explained if someone is
changing the character of a Historic Building or removing original material in good
shape and not reusing it, should come before the Historic Preservation Board.
Vernon Compton explained if house is being damaged due to rotten wood, then
the property owner should go to Tim Milstead to replace it as soon as possible.
Carol Johnstone explained a letter should be mailed to all historic property owners
regarding making decisions regarding exterior changes to their property. Theresa
Messick suggested about sending a letter to the realtors, as well. Tim Milstead
explained he would do some research.

Meeting was adjourned at 6:20 PM.
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HISTORIC PRESERVATION BOARD JULY 9, 2020
The Historic Preservation Board met on Thursday, July 9, 2020, at 5:30 p.m. in
the Council Chambers at City Hall.

PRESENT: Vernon Compton, Chairman
Mike Lewis
Stephen Jernigan
Theresa Messick

Andrew Zupkoff, Planning Director
Tim Milstead, Planner/Zoning Officer
Melissa Short, Administrative Assistant

The meeting was called to order at 5:41p.m. The agenda was approved with
the minutes revised replacing Raymond Ehlers with Stephen Jernigan and on
page two planes replaced with plans. The minutes were moved for approval by
Vernon Compton, seconded by Stephen Jernigan. Minutes were approved
unanimously. '

CITIZENS TO APPEAR:
No persons in attendance elected to speak in public forum.

NEW BUSINESS:

Review of Letter to Residents and Property Owners in Milton’s Historic
District - Tim Milstead provided the letter to the Board to review, prior to
sending these letters out to residents, property owners, and realtors. Vernon
Compton recommended handing out the National Register Historic District
Self-Guided Walking Tour booklets with the letters and update the City website
or even Facebook with this reference source. There was discussion on posting
information for Milton’s Historic District Residents and Property Owners on the
property records maintained by the Santa Rosa County Clerk of Court. Vernon
Compton made a motion to review this and bring it back to next month
meeting, seconded by Stephen Jernigan, approved 4-0.

Vernon Compton welcomed a citizen that joined the meeting, who was just
interested in listening.
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OLD BUSINESS:

Update on the Grant Program - Walking Tour Placards - Tim Milstead
indicated that Pensacola Trophies, who is working on redesigning the Placards
that needed to be replaced should be done very soon.

Update on Local Heritage Properties J.B. Turner — Tim Milstead explained
that the Planning Department is still communicating with the Vendor out of
Ohio and discussing the word count required for the Historical Plaque and a
quote. There was discussion on the location of this Plaque.

No action was taken.

OTHER BUSINESS:

Tim Milstead updated the Board that the Digital Display Signs agenda item is
going back to the Committee of the Whole for further discussion and to correct
the conflict in the Unified Development Code. There was discussion on Digital
Display Signs in the Milton’s Historical District. Tim informed the Board that
the Council has entertained the idea of looking at particular areas along
Highway 90 and Willing Street, which are more commercial areas, and that
they seem to be opposed to Digital Display Signs that are off the main
thoroughfare. There was discussion on having sight triangles for business and
that the majority of the businesses downtown have their sign on their building.
Theresa Messick suggested to go before Council as individuals to suggest ideas
for Digital Display Signs in the Historic District. Tim explained there must be
some type of standards in place and that staff would be updating the document
that the Council received as it pertains to the review item.

Planning Department Update — Vernon Compton welcomed Andrew Zupkoff

and explained the Historic District is such an asset to the City, County, and
the State.

There was no further business to discuss and was dismissed at 6:17 PM.
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HISTORIC PRESERVATION BOARD August 13, 2020
The Historic Preservation Board met on Thursday, August 13, 2020, at 5:30
p-m. in the Council Chambers at City Hall.

PRESENT: Vernon Compton, Chairman
' Mike Lewis
Theresa Messick
Carol Johnstone

Andrew Zupkoff, Planning Director

Tim Milstead, Planner/Zoning Officer
Melissa Short, Administrative Assistant
Lyndsey Benton, Assistant Planner
Mayor Heather Lindsay

OTHERS: Councilmember, Roxane Meiss
Cassandra Sharp

The meeting was called to order at 5:31p.m. Mike Lewis requested an addition
to the agenda, Pandemic Meetings.

Mike Lewis made a motion to approve the added agenda item; seconded by
Carol Johnstone; motion carried.

The agenda was approved. The minutes were moved for approval by Mike
Lewis, seconded by Theresa Messick. Minutes were approved unanimously.

CITIZENS TO APPEAR:
No persons in attendance elected to speak in public forum.

NEW BUSINESS:

Pandemic Meetings - Mike Lewis wanted the Board to consider a couple of
things.

A. Go only to a monthly meeting when a new item before the Board.

B. Go to a distance meeting (Teams).

C. Do nothing at all, continue monthly meetings.
Carol Johnstone agrees with social distancing and option B. meet when
necessary if something needs to be approved and have nothing pressing. Tim
Milstead explained the Governor signed an executive order that allows
members who are under Sunshine Law requirements to vote and participate
remotely thru September 1, 2020 but may be extended. Tim Milstead
explained a link for Teams can be sent to the entire Board for the next meeting
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when needed and it would be easier if someone was present at City Hall to run
the meeting. Theresa Messick made a motion to meet only when necessary
until the National Emergency Order is over for safety precautions; seconded by
Carol Johnstone. Motion approved 5-0.

Vernon Compton explained he would be present if necessary and anyone that
wanted to be present can be and anyone that wanted to do a virtual meeting is
welcome to do so, so moved by Carol Johnstone; seconded by Cara Schepper.
Motion approved 5-0.

OLD BUSINESS:

Review of Letter to Residents and Property Owners in Milton’s Historic
District - Vernon Compton had one change in the last paragraph change
“from” to “all” various topics of interest. Tim Milstead explained posting the
letter to the dead to the property in the Historic District would be $10.00 per
property and would be similar to a restrictive covenant to the deed itself. The
letter would have to be notarized, prior to attaching to the deed. There was
discussion on ways to get this letter to property owners in the Historic District.
Mike Lewis made a motion to send a letter out to all property owners within the
historic district and consider a deed attachment at a future date; seconded by
Theresa Messick. Motion approved 5-0.

Update on the Grant Program — Walking Tour Placards — Andrew Zupkoff
indicated that Pensacola Trophies, who is working on redesigning the Placards
with two design samples will be presenting them in the next 30-60 days.

Update on Local Heritage Properties J.B. Turner — Andrew Zupkoff
explained we are still waiting on quotes for the Alabama and Ohio styles. The
Alabama has an insignia on the top for J.B. Turner, which will be more
expensive. Andrew will continue to follow up on the quotes for the plagues.

OTHER BUSINESS:

Planning Department Update - Andrew Zupkoff updated the Board that we
received a rezoning request and variance for the Berryhill School Complex
currently R-1 (single family residential) to R-3 (multi-family residential) into 35
400-600 sq. ft. unit studio apartment building. The studio apartments will be
leasable to the public, but primary audience would be those at Whiting Field.
There was discussion on the Berryhill School Complex. This will be presented
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to the Milton Planning Board on Tuesday August 18, 2020, and the City
Council on Thursday August 20, 2020, for the first time.

There was no further business to discuss and was adjourned at 6:08 PM.
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PAR_NUM
031N282530046000010
031N282530075000020
031N282530078000070
031N282530079000040
031N282530079000050
031N282530079000060
031N282530074000010
031N282530011000050
031N282530011000060
031N282530011000030
031N282530019000010
031N282530012000030
031N282530012000020
031N282530070000080
031N282530070000060
031N282530070000032
031N282530070000031
031N282530070000030
031N282530027000010
031N282530070000020
031N282530058000070
031N282530054000120
031N282530054000090
031N282530074000031
031N282530074000033
031N282530074000021
031N282530023000010
031N282530025000010
031N282530019000081
031N282530035000080
031N282530035000060
031N282530019000031
031N282530031000050
031N282530019000050
031N282530019000011
031N282530015000050
031N282530024000020
031N282530030000050
031N282530030000030
031N282530017000030
031N28253004300005D
031N282530043000058
031N282530044000050
031N282530044000010
031N282530045000010
031N282530035000070
031N282530042000070
031N282530073000050
031N282530074000032
031N282530072000040
031N282530072000060
031N282530072000070
031N282530072000081
031N282530072000080
031N282530021000010
031N282530028000020
031N282530029000010
031N282530022000080
031N282530030000010
031N282530023000050

St. Num.
6837
6731
6732
6740
6748
6760
6767
6780
6790
6810
6819
6820
6830
5055
5061
5069
5075
5081
5086
5093
5165
5177
5185
5203
5211
5217
6821
6865
6866
5055
5061
5206
5147
5194
5212
5226
5185
5108
5118
5188
4993
5005
5003
5021
5024
5032
5039
6778
6794
5205
5211
5221
5227
5231
6812
6813
6825
6834
6841
6842

Street
BALDWIN
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
BERRYHILL
CANAL
CANAL
CANAL
CANAL
CANAL
CANAL
CANAL
CANAL
CANAL
CANAL
CANAL
CANAL
CANAL
CAROLINE
CAROLINE
CAROLINE
COMBS
COMBS
ELMIRA
ELMIRA
ELMIRA
ELMIRA
ELMIRA
ELMIRA
ESCAMBIA
ESCAMBIA
ESCAMBIA
FILMORE
FILMORE
HENRY
HENRY
HENRY
HENRY
HENRY
MARGARET
MARGARET
MARY
MARY
MARY
MARY
MARY
OAK
OAK
OAK
OAK
OAK
OAK

Suffix
ST
ST
ST
ST
ST
ST
ST
RD
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
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PAR_NUM
031N282530030000020
031N282530031000010
031N282530024000050
031N282530031000020
031N282530029000070
031N282530029000050
031N282530028000040
031N282530022000030
031N282530022000010
031N282530036000010
031N282530036000020
031N282530037000010
031N282530028000050
031N282530038000010
031N282530038000020
031N282530030000040
031N282530023000040
031N282530017000060
031N282530018000030
031N282530017000010
031N282530028000051
031N282530028000030
031N282530020000051
031N282530020000090
031N282530020000080
031N282530020000070
031N282530020000060
031N282530019000061
031N282530020000040
031N282530020000030
031N282530020000021
031N282530020000020
031N282530020000010
031N282530020000011
031N282530019000030
031N282530019000042

St. Num.
6849
6861
6866
6867
5104
5110
5115
5152
5158
6811
6821
6829
6830
6847
6855
5123
5149
5183
5190
5197
5108
5113
5224
5202
5210
5216
5218
5227
5230
5232
5234
5236
5238
5242
5243
5235

Street

OAK

OAK

OAK

OAK

PIKE

PIKE

PIKE

PIKE

PIKE

PINE

PINE

PINE

PINE

PINE

PINE

SANTA ROSA
SANTA ROSA
SANTA ROSA
SANTA ROSA
SANTA ROSA
WALTON
WALTON
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING
WILLING

Suffix
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
ST
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Agenda Item # 2023-1677
Application Process Discussion

MEETING DATE PREPARED BY

July 13, 2023 Melissa Short, Admin
Assistant/Permit Clerk/Assistant

City Clerk

BACKGROUND

SUMMARY

RECOMMENDATION

ATTACHMENTS

None
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Agenda Item # 2023-1678
Historic Excellence Sign - Commercial

MEETING DATE PREPARED BY

July 13, 2023

BACKGROUND

SUMMARY

RECOMMENDATION

ATTACHMENTS

None
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Agenda Item # 2023-1679
Residential Facade Grant Program Tax

Exemption Discussion

MEETING DATE PREPARED BY

July 13, 2023 Melissa Short, Admin
Assistant/Permit Clerk/Assistant

City Clerk

BACKGROUND

SUMMARY

RECOMMENDATION

ATTACHMENTS

None
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Agenda Item # 2023-1680
Berryhill School Historic Marker Discussion

MEETING DATE PREPARED BY

July 13, 2023 Melissa Short, Admin
Assistant/Permit Clerk/Assistant

City Clerk

BACKGROUND

SUMMARY

RECOMMENDATION

ATTACHMENTS

None
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Agenda Item # 2023-1681
Historical Marker Program

MEETING DATE PREPARED BY

July 13, 2023 Melissa Short, Admin
Assistant/Permit Clerk/Assistant

City Clerk

BACKGROUND

SUMMARY

RECOMMENDATION

ATTACHMENTS

None
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Agenda Item # 2023-1682

Design Phase of Hwy 90/Courthouse Update

MEETING DATE PREPARED BY

July 13, 2023 Melissa Short, Admin
Assistant/Permit Clerk/Assistant

City Clerk

BACKGROUND

SUMMARY

RECOMMENDATION

ATTACHMENTS

None
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